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THE COVER PICTURE 


An Old Time California Vaquero 


By RANDY STEFFEN 

The controversy between Califor- 
nians and Texans concerning the or- 
igin of the cowboy is an old one that 
the years have cooled but slightly. 
Die-hards of both states claim the 
honor unflinchingly, while the truth 
more than likely strikes a happy me- 
dium. It’s true that the cattle of the 
Spanish Conquistadors set foot in 
what is now Texas before they were 
driven or shipped to the Pacific coast, 
but it’s probable that the California 
Indians, under the sharp jurisdiction 
of the Franciscan Monks who estab- 
lished the early California Missions, 
were the first native Americans to 
work cattle extensively. The old ar- 
gument is really inconsequential, for 
the American Cowboy, as we know 
him, came by his clothes, equipment, 
and methods of working stock from 
both Texas and California. And after 
all, early Texans and Californians 
received their indoctrination to the 
cow business from the same source 
.. . the Spaniard!! 

There was, and is, a marked dif- 
ference between the two schools of 
the Cowboy . . . and we'll look at the 
Californian and his characteristics 
first. Later we'll have a Texas cow- 
boy cover, and a story about Texas 
gear and way of working cattle. 

The Early Franciscan Monks who 
spearheaded the Spanish colonization 
of the New World brought with them 
the foundation stock of cattle, horses, 
sheep and goats that were soon to 
cover the slopes and valleys of Cali- 
fornia. While these early friars were 
accompanied by a handful of Span- 
ish soldiers, both cavalrymen and 
footmen, they were forced to draw 
on the Indian population for labor as 
well as converts to the Catholic faith. 
In an astoundingly short time these 
patient padres had taught the ignor- 
ant savages to till the fields, build the 
rugged missions, and attend the live- 
_stock. The vastness of the country 
made horsemanship essential, so it 
was this skill that was concentrated 
on mostly. In the matter of a few 
short years there were literally thou- 
scands of skilled neophyte vaqueros 
handling the hundreds of thousands 
of Spanish cattle that had thrived 
and multiplied on California’s grass 
and sunshine. 

It was natural that they should 
adopt the dress and equipment of 
their Spanish instructors. While there 
were other styles of chaps, or leggins 


than the type I show on the cover, 
these were popular and common. The 
short, heavy armitas, or chinks, as 
they’re called today, usually had a 
tooled or embroidered design at the 
top and edges, and were just long 
enough to slightly overlap the bota 
de ala (winged boots) which were 
really a type of legging, being worn 
over the boots or shoes, which were 
usually of soft buckskin, turned up 
at the toe. These winged boots were 
often adorned with ornate tooling or 
embroidered designs, as I show. 
Spurs were huge, and hand made of 
wrought iron. Unlike the Texan, who 
usually kept his spurs on his boots 
all the time, the Californio had to 
take his off when he was dismounted, 
for his big rowels and low heels just 
wouldn’t allow him to walk. 


Hats were big-brimmed and low- 
crowned, usually with a _ binding 
around the edge of the brim . . . and 
all hats were worn with a chin strap, 
or barbiquejo (bar-bee-kay’-ho). The 
hats themselves were called poblanos. 
And I’m sure you’ve already noticed 
the ever-present knife stuck in this 
vaquero’s boot . . . they all carried 
them this way, and used the blade 
for eating, fighting, and anything else 
that required a sharp edge. 


The saddle is a typical Spanish- 
California rig, with a big heavy cover 
over the tree itself. This cover was 
called a mochila (mo-chee’-lah), and 
was very often highly ornamented 
with ornate tooling, and sometimes 
with gold and silver overlay and em- 
broidery. The stirrups I show are 
typical old California stirrups .. . 
hand carved from a solid piece of 
heavy oak. 

The bridle and reins are peculiar 
to California even today. Made of 
plaited rawhide, with ornate buttons 
to fasten together. On the end of the 
plaited reins were two snappers, used 
as a quirt. This was called the 
romal, and it could be removed when 
the rider needed to do a lot of rop- 
ing. The bit is the severe spade, sel- 
dom used except in California. The 
cheek pieces were hand wrought and 
usually mounted with silver. 


The major difference between the 
Texan and the Californian in their 
methods of working stock was their 
ropes and the way they handled 
them. The Californian used a very 
long one, plaited from rawhide 
strings. He called this rope a reata. 
While it was very strong for its size, 
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it could not stand the strain of a 
heavy animal hitting solidly when 
tied to the saddle horn, so the Cali- 
fornian used the dally method of 
roping . . . that is he took several 
quick wraps around the saddle horn 
with the end of his reata, so he could 
let it slip just enough to ease the 
strain of an animal’s full weight on 
it. These California vaqueros were 
highly skilled in the use of their 
rawhide reatas, and often made 
catches as far as their sixty-five and 
seventy-foot reatas would reach. 

Generally speaking, the old-time 
California vaquero was a fancier, 
flashier gent than his Texas counter- 
part . . . but I doubt that he was any 
more skilled in his trade! 


YOU CAN DUPLICATE THE 
COVER PICTURE 


When I first started planning this 
picture in leather I was determined 
that I would use as few tools as pos- 
sible, so that most every leather- 
addict who had the standard bevelers 
and other common tools could jump 
right into it without having to wait 
until he could pick up some specials 
at his leathercraft dealer’s. And so 
you'll find that the tools specified 
here are those you'll be most likely 
to have . . . and I will list some sub- 
stitutes that will do just as well. If 
you’re ready . . . go slice you off a 
good piece of tooling cowhide .. . 
about page size . . . and we'll have 
at it. 


I’d suggest that you use a piece of 
tracing paper, transfer the design 
from the magazine page to it, then 
trace onto your cased leather. I 
know there’s no need to caution the 
old hands about waiting until your 
leather has returned to its normal 
color before starting work, but for the 
benefit of the newcomers, let me 
stress the fact that your leather just 
won’t cut or model right unless it is 
just about normal color after wetting. 
Another suggestion . . . to experts 
and novices alike . . . you'll find a 
small ball point mimeograph stylus 
as good a tracing stylus as anything 
you can buy or make. . . and they’re 
pretty inexpensive. 


When you start tracing the design 
on your leather, it’s OK to bear down 
on the stylus over the solid lines, but 
go lightly on the dotted lines so they 
won’t be indented too deeply into 
the leather. These dotted lines indi- 

(Continued on next page) 
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cate the general area where irregu- 
larities are to be modeled into the 
leather, and you won’t want these 
dotted lines to show up in your fin- 
ished work. 


If you'll study the cover picture 
before you start you’ll see where the 
lines are cut deeply, and where 
they’re pretty shallow. This depth of 
cut is important if you expect to do 
a real good job. For example, the 
outline of the horse and rider are 
deep, while some of the lines on the 
man’s face, the decorative part of the 
chaps and winged boots are rather 
shallow. It’s a pretty good idea to 
study the picture thoroughly so 
you'll have a good idea of every cut 
you'll need to make before ever 
starting the project. If you just bull 
right into it without planning you’re 
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bound to make a few slips that can’t 
be remedied. 

All the cuts on this picture can be 
made with a swivel knife equipped 
with a CRAFTOOL #100N 4” 
bevel blade; a larger blade just won’t 
allow you to do a good job on the 
small detail. All the tools referred to 
here are CRAFTOOL stamping tools. 


Assuming that you’re all set to go, 
and have already cut all the solid 
lines with your swivel knife . . . drag 
out a #197 smooth beveler and stamp 
down around the outline of horse and 
rider. You can substitute the #200 
beveler for the #197, and in a good 
many places you can use the larger 
#201. When you get to a tight spot, 
use the #892 undercut beveler or the 
smallest smooth beveler you have. 
Be careful if you do use the under- 
cut bevelers . . . if you hold them 
straight up and down and hit too 
hard they’ll cut some of the fine de- 
tail, such as the reins, loose from the 
slab of leather . . . then you’ll have 
a meticulous repair job that may 
spoil the looks of the whole thing. 

The most important thing about 
any figure carving is for you to be 
able to visualize what parts of the 
figure lie in front of other parts, so 
you won’t be tapping the wrong thing 
down. Look the design over carefully, 
making sure that you understand the 
serape goes through the reata, that 
the saddle is UNDER these two 
items; that the man’s hands come 
OUT of the sleeves, that the necker- 
chief is OVER the shirt . . . and so 
on. 

I'll grant you the tooling designs 
on the boots, leggins, and saddle are 
mighty fine details, but if you’re 
careful you can do it nicely. Just 
don’t get reckless and in a hurry to 
finish it. The small #101-3 back- 
ground tool is small enough to tap 
a semblance of a background into 
these tooled designs. As you can see 
on the cover, this background needn’t 
be heavy . . . just a faint indication 
will give a nice effect. 


The #632 seed tool will make the 
small conchos on the border of the 
saddle and the leggins. Don’t hit it 


too hard . . . you want an indication 
of a concho . . . not real deep inden- 
tation. 


Use a #941 figure-carving tool, or 
a #367 shader, or a #908 stop to 
tool the end of the tail and the end 
of the mane. Many’s the time I’ve 
filed the end of a large nail to better 
get into a tight place that just 
wouldn’t fit any of the tools I had 
. .. you can do the same and achieve 
almost perfect results. Use a small 
pointed tool, almost any of those 
listed above will do, to achieve the 
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leafy effect of the trees in the mis- 
sion courtyard. Incidentally, this is 
how Mission San Luis Rey looked 
about 1800, just a few years after it 
was built. 


After all the stamping has been 
finished, use your modeling tool to 
press the folds of the clothes and 
the muscles of the horse into the 
leather. By holding the spoon end 
in different positions you can get 
almost any effect you want. It will 
certainly pay you to do a little ex- 
perimenting on scrap leather with 
this versatile tool. 


You can use a #347 or #349 seed 
tool, or most any of the sunburst 
stamps to simulate the hair on the 
horse. Just hold the tool at a slant 
in your hand, leaned away from you, 
and draw it toward yourself . . 
staying with the natural lay of the 
hair on the horse. It’s better for the 
leather to be on the dry side when 
you do this part of the job. 


I doubt that many of you will be 
able to complete this project at one 
sitting . . . so here’s a way you can 
have your leather all ready for you 
to get at it again next morning. Take 
a small sponge and pat a little mois- 
ture all over the surface of the leath- 
er before you quit for the day... 
then roll the leather inside a towel, 
and place it in the family refrigera- 
tor for the night. Thirty minutes be- 
fore you’re ready to get at it the 
next day, remove it from the refrig- 
erator, unroll it, and place the same 
towel on it, and go eat your break- 
fast. When you come back it should 
be just about right to start on again. 


I used TANDY’S NEAT DYE for 
all color on the cover picture except 
the brown on the horse. For the 
horse’s coat I diluted OMEGA dark 
brown dye with shellac thinner (al- 
cohol) and applied it in a semi-dry 
brush technique with a good #1 wat- 
er color sable brush. You'll have to 
experiment a little with. this thinned 
dye to know just how much thinner 
to use. The thinner the dye the light- 
er the shade. The Tandy NEAT 
DYE can be thinned with water. I’d 
suggest you try the shade you’ve 
mixed on scrap leather before apply- 
ing it to your picture, for once it’s 
on there there’s no getting it off 
short of cutting it off with a razor 
blade. 


Now then... you’re on your own. 
Hope you have good luck with it. P’ll 
have an old time Texan, with the 
Alamo in the background for you to 
do soon .. . and he'll be facing this 
vaquero so you can have a matched 
pair to hang up in your house. Hasta 
la vista, amigos! 

Ranpy STEFFEN 











THE ART OF 






HOLSTER MAKING 


By Al STOHLMAN 


The art of making good pistol 
holsters is not as difficult or myster- 
ious as might be supposed. Of prime 
importance for a good fitting holster 
. . . is the pistol, itself. Before at- 
tempting a holster, first acquire the 
gun for which it is to be made. If you 
are making a holster for a customer 
or friend, explain to him that you 
cannot make a good fitted holster un- 
less he can leave the gun with you to 
make the pattern and form the 
leather. 


The selection of the leather is also 
important, if the holster is to stand 
up under years of service. A well- 
made holster, of good leather, should 
give the user a life-time of service. I 
like to use 9/10 oz. cowhide right out 
of the back of the hide . . . as this 
part of the leather is more firm and 
tighter grained than the rest of the 
hide. Other parts of the hide can be 
used, such as towards the shoulders 
and bellies, but the months and years 
of service will tell and the holster 
will not hold its shape and become 
flabby and perhaps stretch and make 
it difficult to get the pistol in and out 
satisfactorily, or hold it securely. 


The first step in holster making is 
... ALWAYS CHECK THE GUN 
TO BE SURE IT IS NOT LOAD- 
ED! This is the most important step 
of all since some one’s life (maybe 
your own) may be endangered. In- 
spect each chamber of revolver cylin- 
ders . . . remove the clips from auto- 
matics and inspect the barrel cham- 
ber—to be sure! Follow this rule and 
you won’t ever have to face a judge 
and jury with: “I didn’t know the 
gun was loaded!” 


Next . . . make the pattern. Use a 
large sheet of wrapping paper and 
“fold it in the center, lengthwise, to 
make a sharp crease. The “skirt” hol- 
ster (Fig. 2) will require a longer 
sheet of paper than the simple “belt” 
holster (Fig. 1) . . . in that the skirt 
is actually the broadening and ex- 
tending of the belt loop. The belt 
loop is the back part of the holster 
that folds over to form the loop for 
the belt to slide thru (Fig. 1) . . . or, 
. .. is lengthened to become the skirt, 
thru which the holster itself is thread- 
ed (Fig. 2). 





Unfold the paper, place the gun 
with sights in the crease and roll over 
to lay flat on paper. Trace around 
the outline of the gun to establish the 
end of the barrel, trigger guard, rear 
sight, etc., as shown in Fig. 3. Next, 
roughly pencil in the general desired 
shape of the holster allowing at least 
a 34,” margin all around the outline 
of the gun. Draw in the outline of the 
top of the holster exposing as much 
of the trigger as desired. Draw the 
pattern to cover the top of the cylin- 
der and curve down to the top of the 
rear sight. 


With scissors, cut out this 4 pat- 
tern, stopping at crease (Fig. 4). 
Fold paper at crease and trace hols- 
ter outline (at sewing edge only) to 
bottom paper. Cut out pattern... 
but be sure to leave belt loop—or 
skirt area—extra large to be trimmed 
later (see Fig. 5). 


To obtain desired angle of pistol 
when worn, fold pattern around gun, 
hold at hip and mark a “fold line” at 
top of belt as shown in Fig. 5. Re- 
move gun, fold paper at fold line and 
sketch in the belt loop, or skirt, as 
desired. After cutting out the pattern, 
mark “Right Hand” boldly on the 
pattern as well as make, model, and 
barrel length of the gun to aid with 
future use of the pattern. Mark re- 
verse side “Left Hand” to avoid 
errors when tracing on the leather. 
Fig. 6 shows holster pattern with 
skirt. Dotted line indicates how pat- 
tern should be cut when only the belt 
loop is desired. 


Carefully trace around the pattern 
and cut out the leather. It is a good 
practice to cut the leather slightly 
oversize to insure having enough. It 
can always be trimmed off later. 
Dunk the leather underwater — pull 
out immediately and wipe off any 
water droplets. Fold the leather 
around the gun; mark leather where 
trimming is needed, and trim off. 
Continue fitting and trimming the 
leather until you have the desired 
cut around the cylinder, trigger, etc. 
Be sure to have enough leather on 
the sewing edge, at trigger guard and 


(Continued on next page) 
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FIG. 1 


(Continued from Page 7) 
end of barrel, to lace or sew .. . at 
least a full 14”. 
You can now flatten the leather 
out and pencil around the outline 





edge, of the front, onto a sheet of 
plain paper. This gives you the area 
for the carving design: Lay out the 
border lines and sketch in a tracing 
pattern for the carving design, if 
your holster is to be carved. ‘ 


There are many ways of decorat- 
ing holsters . . . from simple border 
stamping, decorative cutting, basket 
stamping, to floral and figure carving 
designs. A craftsman with a little in- 
genuity can take parts of hand bag 
or other designs and re-arrange and 
alter them to fit the holster carving 
area, perhaps leaving space for Mon- 
ograms or Brands, where the designs 
will not work out properly to fully 
cover the area. For those not gifted 
with creative talents, it is suggested 
they use holster patterns that are 
already available in Leathercraft 
Stores thru-out the country. Case the 
leather before carving, to obtain a 
deep and lasting impression of the 
design. 


After the holster has been carved, 
use a No. 2 edger and edge both 
sides . . . only at area indicated by 
dotted line in Fig. 7. Burnish this 
edge by moistening with a sponge 
and rubbing briskly with a piece of 
coarse cloth, or canvas (Fig. 8). 


HOLD Ye Gusti 


__ PENCIL 
PERPENDICULAR 


END OF 
BARREL 





FIG. 3 
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Fold the belt loop over and rivet 
or sew it in place. Apply cement to 
the flesh (rough) sides of the holster 
where it is to be laced or sewed to- 
gether. Fold the holster around the 
gun (this insures a perfect fit) and 
stick the cemented areas together. 
Remove the gun and tap the cement- 
ed edges with a hammer for better 
adhesion. It is best to apply two 
coats of cement, especially when 
using heavy leather. 


There are several methods of as- 
sembling holsters. Space, in these 
pages, does not permit the step-by- 
step instruction that may be neces- 
sary for those unfamiliar with any of 
these methods. However, this infor- 
mation is all clearly detailed in hun- 
dreds of drawings and photos in my 
book: How To Make Holsters. Fig. 
9 shows a holster being laced with 
the conventional Double Cordova 
lace. Use 14” calf lacing and begin at 
the end of the holster as shown. Fig. 
10 shows holster punched with round 
holes and laced with 4” thong. In 


(Continued on page 10) 
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FIG. 6 








FIG. 4 
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this case, begin lacing at top of hols- 
ter. Fig. 11 is being laced with the 
same thong, but the holes are stabbed 
with a 4,” Thonging Awl with dia- 
mond shaped blade. Fig. 12... . 
Hand Sewing with a saddler’s awl, 
two harness needles and waxed linen 
thread. If the holster has been sewed 
. .. by machine or by hand . . . then 
edge and burnish both sides of the 
sewed edges to complete the holster 
for a professional appearance. 


To properly shape the _ holster, 
dunk it underwater and pull out im- 
mediately. Shove the gun in the hols- 
ter . . . shaping with your hands to 
“set” the gun in place (Fig. 13). 
Allow the pistol to set a few moments 
in the damp holster, then remove it. 
Wipe off and oil well to prevent it 
from rusting. Allow the holster to dry 
thoroughly before applying the leath- 
er dressing. 


There are many types and styles 
of holsters . . . as many as there are 
guns. It is no more difficult to make 
holsters for revolvers or automatics, 
regardless of make or model. Basic- 
ally, all holster making is the same. 
First, you have to have the gun... 
be sure it is not loaded! Then, make 
the *paper pattern. If you have 
trouble making the pattern, perhaps 
you have a friend who has some 
ideas he’d like to share in helping 
with the cut and appearance of the 
holster. In any case, make the paper 
pattern first. Keep cutting until you 
get what you want... paper is much 
less expensive than leather! 


Always cut the leather slightly 
larger than the pattern, to be sure of 
having enough. By wetting the leath- 
er before folding it around the gun, 
you are assured of a more perfect fit. 
Use good leather and try to do neat 
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work. Make clean cuts, burnish the 
edges smoothly, cut the borderlines 
evenly, and above all try to do a neat 
job of lacing or sewing. Nothing 
looks as bad as a project that is 
poorly laced or sewed! It may take a 
little longer to make a good holster 
. . . but a good holster demands a 
better price, as well as admiration for 
your work which leads to more de- 





FIG. 9 
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mands for your craftsmanship . . . to 
say nothing of that inner glow of per- 
sonal satisfaction and pride in a job 
well done. 

So . . . grab your shootin’ irons, 
pardner . . . and start havin’ fun— 


learnin’ the Art of Holster Making! 


*HOW TO MAKE HOLSTERS shows 
eleven clearly defined steps in Holster 
Pattern Making. 








PULL THONG 
THRU HOLES 
FROM FRONT 


ce ARROW ) 
PUNCH HOLES 
CAREFULLY 
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HERALDRY IN LEATHERCRAFIT 


Robert Muma is a Fellow of the 
Canadian Society of Creative Leath- 
ercraft, author of “Color in Leather- 
craft” and Mumart Tooling and 
Carving Designs. He and his wife 
Dorothy operate their MUMART 
STUDIOS in Toronto, Canada. 


The dream of every leathercrafts- 
man is some day to be able to do one 
outstanding piece of leatherwork 
which will be supremely distinctive 
and personal. There is a fantastic 
field of opportunity for realizing this 
dream in Heraldry. “But heraldry 
recalls the medieval days of knights 
and chivalry, of the nobility and the 
class system. These things belong to 
the dead past,” you say. “What has 
heraldry to do with leathercraft in a 
modern democratic world?” Probably 
a great deal if we think it over a bit, 
for though heraldry began in the 
12th century and reached its matur- 
ity during the Crusades from which 
it also drew much of its symbolism, 
it is an art and a science still very 
much alive. Heraldry is a part of our 
great heritage of the past. With its 
roots buried deep in antiquity, it is 
prolific with many kinds of fruits, 
indispensable in the daily affairs of 
men and nations everywhere. 


ORIGIN OF HERALDRY 


Ancient knights in combat or tour- 
nament were so completely obscured 
by their protective armor that it was 
impossible to distinguish one from 
another. So they painted identifica- 
tion symbols on their shields. These 
shields became known as “Armorial 


bearings”; or they attached various , 


articles to their helmets and these be- 
came known as “crests”. During the 
Crusades the armor became unbear- 
able in the heat of the Middle East 
and so the Persian custom of wearing 
a cape over the neck and shoulders 
was adopted. The cord of twisted silk 


By ROBERT MUMA 


holding it about the forehead became 
the familiar “wreath” below the crest 
in heraldry; and the cape torn in bat- 
tle is the decorative “mantling.” (See 
fig. 1) ; 


Thus the means of identity in bat- 
tle, with added symbols, became the 
full “coat of arms” or “achievement” 
of a particular family and could be 


VUVIT ITS Tes 


LL 141A? 


inherited by one generation after an- 
other. 


This practice seems to satisfy a 
basic human need somehow. Indeed, 
in various forms it is one of the folk 
ways of mankind. The west coast In- 
dians of British Columbia and Alaska 
with their totem poles, the Plains 
Indian with his headdress, the Aztecs 

(Continued on page 13) 
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SEAL OF THE CITY OF DETROIT—a gift by the city to the widow of the late 
Mayor Cobo. This masterful piece of modelling and embossing by Bernard 
Wolff of the Detroit Leathercrafters is done in 22 oz. russet tooling steerhide, 
hand crushed, and finished with aniline dyes with a Spanish overtone. 
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Heraldry always tells a story of some kind relating to the owner's origin or history. This coat of arms for instance 
is loaded with floral as well as heraldic symbols of Canada’s racial and political background. It is carved and 
embossed in 62 oz. cowhide 12” x 15”. Note depth of undercutting accomplished by an ancient process of splitting 
now seldom used. 
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of Mexico, the ancient Greeks and 
Romans, Japanese, Chinese, Hebrews 
and Egyptians as well as other more 
primitive peoples, with their shields, 
clothing or painted or tatooed bodies, 
all identified themselves with family 
or tribal symbols which were often 
hereditary. Even today’s teenager 
makes his own “Coat of Arms” by 
painting his name or nickname on 
the back of his windbreaker sur- 
rounded by collections of autographs, 
cartoons, charms, etc.—symbols 
which identify him in his own world 
of pals. Liz Freriks in “Monograms 
Without Initials’ (The Leather 
Craftsman, Vol. II, No. 4), with her 
informal and spontaneous designs 
made up of symbols has remarkably 
demonstrated what might be called a 
contemporary form of heraldry. 


Classical heraldry as we know it 
originated in Normandy and quickly 
spread throughout Europe. The Nor- 
mans brought it to England where it 
developed to its highest state, and 
the language of heraldry—an Angli- 
cized Norman French—is used to 
this day for technical descriptions of 
arms. The heraldic idea of identity 
by symbols is now used throughout 
the world to identify nations and 
states, provinces, counties, towns and 
cities. The laws passed by these com- 
munities are not official until signed 
and sealed with the crest or coat of 
arms by which the world recognizes 
that community’s sovereignty or 
right to make laws. 

Although heraldry properly deals 
only with coats of arms, all forms of 
insignia such as badges, emblems, 
crests, etc., are an evolutionary form 
of it. We only have to stop and think 
and look about to see how universal 
is the everyday use of insignia. Just 
list a few of these uses and immedi- 
ately heraldry in this broader aspect 
offers exciting new opportunities for 
the leathercraftsman. 

In both the great wars of this cen- 
tury Heraldry came into its own 
again as a means of marking armor 
(planes, ships, tanks) with symbols 
which would identify its owner with- 
out revealing too much information 

“to the enemy. And of course every 
Service unit has its own badge of 
arms. 

Every high school, college or uni- 
versity has a coat of arms or crest. 
Most organizations such as Boy 
Scouts and secret societies have 
crests or emblems. In industry and 
commerce many firms have full coats 
of arms which give them an air of 
distinction; while every firm has a 
shield of arms, a crest or merely a 
Trade Mark. It is by these symbols 


that we recognize the products we 
want on the retailers’ shelves. 

The leathercraftsman is following 
the same basic urge to distinguish 
himself or his customer when he 
creates a distinctive monogram for a 
wallet or purse. In Heraldry, then, 
would appear to be a richly satis- 
fying, yet often unrecognized field for 
the craftsman who wants to try some- 
thing a little different. 

WHAT CAN I DO WITH IT? 

When heraldry was at its peak, 
coats of arms were commonly 
wrought in stone, metal, wood and 
leather. They were drawn and paint- 
ed on parchment scrolls or sometimes 
full-tanned leather; while many a 
coat of arms is still preserved in 
leather by skilful modelling and em- 
bossing processes which are little 
known today. The modern craftsman 
with all the tools at his disposal 
could have a field day with some of 
these designs. 

I am sure any Senator, Congress- 
man, State Governor, Mayor, or 
other elected representative would be 
glad to identify himself with a piece 
of leather—brief case, wallet, or wall 
plaque for his office, displaying the 
arms or seal of the state or munici- 
pality he represents. If skilfully and 
tastefully worked in authentic detail 
and color what more suitable gift 
could any group of his constituents 
give him? 

I wonder how many fashionable 
Inns or Hotels have Guest Books or 
Menu Holders with their crest or 
coat of arms hand tooled on the 
cover? How many City Hall Visitors’ 
Books display their arms or seal in 
the same way? 

How many schools or colleges use 
their coat of arms to enhance leather 
gifts to retiring Dean or President? 
Or award leather medals for pro- 
ficency, with the official seal tooled 
in relief? (See “Leather Trophies” in 
Vol. II No. 5 of The Leather Crafts- 
man). How many of the alumni 
treasure hand made photo albums of 
their school days identified with their 
school crest on the outside? 

How many readers of this maga- 
zine have a family coat of arms carv- 
ed, colored, antiqued and mounted 
on a panel of oak or mahogany to 
lend dignity and charm to den or liv- 
ing room? If you do have a legiti- 
mate coat of arms it should certainly 
appear on all your personal leather 
items, wallet, album, desk set, etc., 
as well. 

The possibilities here for really 
distinctive leatherwork are endless, 
so where do we start? First of all get 
an authentic copy of the coat of arms 
you want to do, preferably in full 
color. 
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INSTITUTIONS, CORPORATIONS, etc. 

The insignia of schools, colleges, 
museums, banks, armed service units, 
secret societies and other organiza- 
tions may be procured from any 
member or official of that body. A 
letter directed to them will bring a 
miniature copy on their own letter- 
head in reply if they have nothing 
larger. In any case you will probably 
need an enlarged drawing to work 
from. Lack of artistic ability need 
not excuse you from this. If the copy 
is clear enough you can have a pho- 
tostat copy made to any required size 
at a very reasonable price. Then all 
you have to do is trace and transfer 
the design to the leather. 

How you treat the subject from 
here on depends on the nature of the 
design. Some medallion-like crests 
are best tooled and modelled in soft 
relief in calf without any cutting or 
stamping. Other more vigorous sub- 
jects need greater depth and con- 
trast offered by a full carving tech- 
nique. In this type of work you will 
have human and animal figures to 
model, carve, and emboss, as well as 
flowers, fruit, leaves and scrolls. 

LETTERS: 

In almost every coat of arms you 
will also have fine lettering to do; 
and to do a really professional job, 
this should be done with type. Un- 
less you want to do gold stamping 
this need not be expensive. Get a 
small font of lead type at the nearest 
type foundry. I use a 6-point size 
Roman face type for small work and 
12 or 14 point for large pieces. The 
letters can be pressed into the wet 
leather individually. You will have to 
plot this out carefully beforehand 
on scrap leather to determine the 
space needed for each word; and 
make a light impression of each 
letter first to be sure of the correct 
position before pressing deeply. With 
care and practice you will soon be- 
come an expert at this. 

To stamp the letters in gold of 
course you will need either brass 
type or service type which can be 
heated. These are much more expen- 
sive and their use is an art in itself. 
Gold letters are seldom required in 
coats of arms anyway. 


MUNICIPAL, STATE & NATIONAL 
COATS OF ARMS: 

These appear on all official station- 
ery. Your local Board of Trade can 
probably supply you with a good 
copy of your city coat of arms or 
seal. Not every state has a coat of 
arms; but every one does have a 
Great Seal. In some states like Mich- 
igan and New York this includes the 
full coat of arms. In others like Penn- 

(Continued on page 14) 
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sylvania, it includes only the shield 
of arms while the full coat appears 
on the State Flag. Only 16 of the 
states have a real coat of arms, part 
or all of which is used in the Great 
Seal. The others have only the Seal 
consisting of symbols pertaining to 
that state. Most states maintain a 
publicity department which distrib- 
utes full color brochures illustrating 
state flag, flower, bird, coat of arms, 
Great Seal and so on. This may be 
procured by writing to the state cap- 
itol. Here again you can enlarge to 
required size by the photostat pro- 
cess or free hand by the well-known 
squared paper method. 


FAMILY COATS OF ARMS: 


If you have an authentic copy of 
your family’s coat of arms you are 
very fortunate. This may be in the 
form of a water color painting on 
parchment, or on bookplates, jew- 
elery or silverware, or other treasur- 
ed family heirloom. 


On the other hand the possibility 
of your family having a coat of arms 
at all may never have occurred to 
you. It hardly matters what country 
your family came from originally 
there is a possibility that you may 
have inherited the right to use a coat 
of arms. During the past 25 years or 
so literally thousands of families in 
the United States have been granted 
the right to use a coat of arms by the 
College of Arms of England, the 
Scottish Lyon King at Arms, or the 
Chief Herald of Ireland. While in the 
U.S. itself the Committee on Her- 
aldry of the New England Historic 
Genealogical Society has been setting 
up its own Rolls of Arms registering 
arms already in use and helping to 
create arms for those who do not 
already have them. 


A coat of arms is a piece of per- 
sonal or family property and al- 
though Scotland is the only country 
where its misuse or misappropria- 
tion is punishable by law you would 
be denying your own ancestry if you 
used arms which do not identify you 
with your own family background. 
Considerable research may be neces- 
sary to establish this. 


Family coats of arms are often 
very simple. They would have sup- 
porters only if you were a direct heir 
to a peerage. Not every family has a 
crest, nor wreath, nor mantling and 
the motto may be changed at will. 
The most important part is the 
Shield with its charges. Anyone is 
free to make and use his own coat of 
arms; and since it is such an ideal 
subject for the leathercarver why not 
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try one of your own? The ESQUIRE 
(see illustration) is a design created 
by the author for Clarke & Clarke 
Leathers to be used by anyone. The 
shape and position of the helmet is 
that of an Esquire or Gentleman and 
since the shield bears no charges may 
be used by any gentleman who 
wishes to carve his monogram on it. 


RESEARCH: 


Visit your public library and bor- 
row what books you can on the sub- 
ject including one on the principles 
of heraldry which should also include 
a dictonary of terms used in descrip- 
tions. If you are of Scottish descent 
look for “The Clans and Tartans of 
Scotland” by Sir Thomas Innes. The 
Irish should look for a book just out 
last year called “Irish Families— 
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Their Names, Arms and Origin”, by 
Edward MacLysaght, the — 
Chief Herald of Ireland. 


In the Reference Room of your 
library look for a copy of Burke’s 
“Peerage” or Burke’s “Landed Gen- 
try”. You will be very lucky if your 
library has a copy of Burke’s “Gen- 
eral Armory” a rare book containing 
a collection of some 60,000 coats of 
arms. Books may not be removed 
from the reference room but you can 
make sketches or tracings and any 
large library will have a photostat 
service for copying anything you 
may wish for research purposes. 


Don’t overlook your library’s pic- 
ture collection. The larger libraries 
keep such collections of clippings on 
every conceivable subject and prob- 














ably have hundreds of clippings of 
coats of arms and insignia of all 
types from all over the world. These 
can usually be borrowed on your 
membership card the same as books. 


It may be that you can only find 
a description of your family arms, in 
a peculiar kind of jargon. But with a 
little study of a dictionary of terms 
you can put all the elements together 
correctly. 





A Seal Type of Insignia for a Membership 
Book, done on Mission Grain Steerhide in 
gold leaf and colors, embossed and super- 
finished. Letters and outlines are gold tooled 
with brass hand stamps. 


COLOR: 


A coat of arms loses much without 
its authentic color as that is a part 
of its design. So here is a fine oppor- 
tunity to practice color on leather. 
The colors may be bright or an- 
tiqued, but they must be rich. On the 
shields of arms they are put on flat, 
that is, without blending or shading. 
Good heraldic art requires that no 
one color shall be put over another, 
but each must be separated by a 
black line. This may be done on 
leather by cutting all lines separating 
various parts of the shield and out- 
lining its charges and then after ap- 
plying the proper colors, filling the 
cuts with antique. 


Most of the older books on her- 
aldry illustrate arms in black and 
white code. Fig. 2 is the key to this 
code. Note that white may be substi- 
tuted for silver and yellow for gold. 
If you prefer monochrome (one 
color) in order to better bring out 
the form and design, then use one of 
the many brown dyes diluted to 
various strengths. Or try color-toned 
browns—that is brown dye with a 
few drops of red, orange, yellow, 
green or blue added to it, then dilut- 
ed to get different color values. Use 
the darker mixture for background 
and deep shadows and shade into 
the lighter tones with the weaker 
solutions. 





Photo Courtesy Clarke & Clarke Leathers 


THE ESQUIRE—An original heraldic design 
for use as a monogram setting. Note how 
mantling offers unlimited scope for design 
and execution. Liberal use of modeller and 
undercut beveller give it the appearance of 
being embossed. 


LOW PRICES 
adstiry LACING 
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EXTRA-STRONG GOAT & CALF LACING 
— continuous length, full beveled, vat 
dyed, finest quality you can buy. 50 
yds. to spool, 3/32 & 1/8”. Write for 
prices 100 spools or more. 









HOW TO FIGURE AMOUNT 
OF LACING NEEDED 
Running or In-and-Out Stitch—1¥2 times 
the distance to be laced. 
Whipstitch—3-32 times the distance to be 
. laced. 
Single Loop Stitch—6-6/2 times distance 
to be laced. » 
Florentine Lacing—3'/2 times distance to be 
laced. 
Cross Whip Stitch—6 times distance to be 
laced. 














TEXAS LACING COMPANY 


712 N. THROCKMORTON FORT WORTH, TEXAS 
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IMPROVE YOUR 
SKILL WITH THE 
GREATEST ROUND-UP 
OF INSTRUCTION 


AVAILABLE 
TODAY 


LEATHERCRAFT 
INSTRUCTIONS 


{PURSE 


ASSEMBLY 
ND LACING 


ALACING 


S ! ALL TYPES & 
is STITCHING 


GICK LEATHERCRAFT 
BOOKS COVER EVERY 
PHASE OF LEATHER 
WORK INCLUDING 
HUNDREDS OF MOVIE 
TYPE PHOTOGRAPHS. 


Ask your local dealer or order now . . . 
C] BASIC LEATHERCRAFT .. . $2.00 
() PURSE ASSEMBLY ....... 1.50 
ef Pea 75 
Other books available 
[] COPPER ENAMELING ... .$1.50 
[]) WOOD FIBRE FLOWERS... 1.50 
[]) MOSAIC AND MOS-AIDS.. 1.50 








City State 


PACIFIC ARTS AND CRAFTS 
4921 Exposition Bivd. * Los Angeles, Colif. 
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PARCHES! GAME BOARD 


By LIZ FRERIKS | 


Mrs. Dorothea Slater, 22177 Park a ae Treo oe Ee PERN mre eee Te Neages 
St., Dearborn, Michigan, played a Fey" “Ver aera wage 
lot of parchesi as she was growing 
up. The board she used had been a 
nice wooden one of her grand father 
—and then her father, and finally it 
passed to her own children. By that 
time, the board was worn. It was 
time for another heirloom, and she 
made the lovely one shown. When 
not in use it hangs as a wall decora- 
tion and is a conversation piece, in- 
deed. 


Parchesi originated in East India 
but the medieval design suggests 
chess men and the flowery medieval 
designs were simplified for modern 
living. 

The board is carved on 4 to 6 
ounce cowhide and the lines are cut 
and beveled. The leather is mounted 
on one-half inch plywood and the 
edge is natural birch one inch fram- 
ing. Quarter-round may also be used. 


WU 


ithe gS 


es 


Sak 





The dice cup is a tomato paste 
can covered with calfskin and glued 
in place. Turn leather down over top 
inside. Dampen and press ridge in 
at top with modeling spoon. Hint . . . 
cover the top, which is cut off with 
a can opener, with lining leather, put 
glue on under side and drop to bot- 
tom after the sides have been cov- 
ered. This makes a neat bottom in- 
side with very little trouble. Finish 
all calf and cow hide with Neat-Lac 
or other compound. 


Horse 


Use light weight calf skin, cut as 
shown. Use modeling spoon to make 
nostril, #629 for eye. Cut slit for 
ears. Bend ear in center, dampen and 
hold a few minutes until the ear will 
keep shape. Dampen head and mold 
around small marble until jaws and 
head are rounded. 


Fold on line (dotted). Insert mane 
and ears. Glue to head. Glue edges 


(Continued on page 18) 
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LASY *° give your leather work 
(TS professional snap with DOT 





DOT Capped Ring 


O®@ 


DOT Segma Button DOT Durable Button 


DOT Square Pearl 





A few fast blows of a hammer—and Dot Snap Fasteners are on to stay. 
Precision is assured, with Dot’s many professional attaching tools. 


There's a Dot Snap Fastener for every leathercraft need. Belts, wallets, gloves: 
Dot Segma Fasteners. Bags and brief cases: Dot Durables. Clothing: Dot ( 
Snappers® in a choice of decorative cap styles. \ 
For faster application, better looks, smoother snapping performance, ask 
your leathercraft supplier for Dot Fasteners. Carr Fastener Company, 

DOT’ 


Division of United-Carr, First in Fasteners, Cambridge 42, Mass. 


SNAP! It’s open...SNAP! It’s closed...It’s a SNAP with 





Mane 
cut two pieces 
colored soft 
leather. 





Knight's face guard. 





plume 
Fold 
and cut. 


Knight. 


Fold on 
dotted line. 
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(Continued from Page 16) 


and squeeze to make rounded shape. 
Leave marble in head, if desired, to 
add strength. Glue neck over a two 
inch long, one quarter inch dowel, 
set in a three-quarter inch square of 
wood, drilled to hold dowel. The 
cube is covered with calf or other 
light weight leather. 


Knight 


Cut as shown of calf skin. Make 
eye with modeling spoon. Fold on 
dotted lines and mold damp around 
a marble to get bulge in helmet. In- 
sert plume as shown. Plume is cut 
from folded suede. Mount visor (face 
guard) with common pins cut to one 
half inch, bent on inside, which 
makes a hinge and leaves visor mov- 
able. Form visor, damp, over fingers 
to get concave appearance. Line was 
made with spoon. Mount the head on 
lacing covered dowel, as directed for 
horse’s head. 


Finish all pieces with Neat-Lac or 
other finish. 


~ #629 


flatten center 
of shield with 
modeling spoon. 
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cut and 
bevel lines. 
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C & W Jamboree 
1958 Year Book 


is alive with news of country and western style 
music and its increasing importance in the 
musical world. 

The annual lists all major country and western 
artists, their recording affiliations, their man- 
agers and agents, the parks and ballrooms they 
play, and the instruments they use. 

Send for Country & Western Jamboree annual 
today, only $1; or subscribe to JAMBOREE for 
one year (4 issues), at only $2.50. 


+ & W JAMBOREE 


001 S$. Calumet Ave. Chicago 16, Ill. 


Yes, | want a full year subscription to JAM- 
BOREE which will include the big Yearbook 
for which | enclose $2.50 [) 

1 only want the Yearbook for which | enclose 
$1.00 CO 


(Sorry, no c.o.d.'s) LC 
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FREE 


Saddler’s 
Hand Stamp 







As pictured above, 4” long, 
steel “Collector's Item" 


WITH YOUR SUBSCRIPTION ? 00 
for 1 YEAR only s 


SUBSCRIBE TODAY 


The LEATHER CRAFTSMAN 


Box 1386 Fort Worth, Texas 


While They Last— 


Two of these “Collector's Item" chrome 
plated steel, genuine Craftools with your 
two year subscription or renewal 


say $350 


(Canadian, $4.00; Foreign, $4.50) 


Stock is limited to a few numbers: bar back- 


grounds, smooth shaders, sharp veiners, stops, 
shelis, barkers and miscellaneous. 

RUSH your order to get best selection . . 
direct or through your subscription agent. 
REMEMBER — This may be your last chance 
to get such a bargain. 


ACT TODAY 
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Just off the press... 


the 1958-1959 








SILVER SPUR 
CATALOG 


e Western Wear 
e Saddles 
e Harness 


e Leather Goods 


WRITE FOR YOUR 
FREE COPY TODAY 
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Box 1785-LC 9 


FORT WORTH 1, TEXAS 
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by BILL LEFTWICH 


Jesse James of Pecos, Texas is a 
hammer slinger, not a gun slinger as 
his narne implies! He not only builds 
houses but also is a designer of very 
unique, unusual ones. This dual role 
made his brief case design a simple 
matter when his wife told me she 
wanted a “special” brief case for his 
birthday last month. 


To save time and trouble, I order- 
ed a Tandy Brief Case Kit, and 
drew up my designs while waiting for 
the order. By using the basic tools of 
Jesse’s trade, I was able to make up 
two large, simple, yet balanced, de- 
signs that proved to be just what he 
wanted. I used his name to give it a 
personal touch. Assembling the brief 
case was easy after reading the in- 
structions that came with the kit. 
The brief case can either be laced or 
stitched. And I choose to have it 
stitched because it will hold up 
longer under the rough treatment of 


NN 4s 


#| 
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Profession Briefcase 








Vol. Il, No. 6 





Jesse’s work. The Pecos Saddle Shop 
has a large straight-needle machine 
and the saddler stitched it for me. On 
the next one I make, I plan to try 
Tandy’s fourth inch Latigo Lace for 
a new and different effect. 


A stay-put method of tieing off the 
stitching strings is to: 


1. make a small depression between 
the two stitch holes with a 631 
seeder; 


2. tie a hard square knot down into 
the hole; 


3. cut off the ends; 


4. give the knot a couple of licks 
with a 633 seeder. This leaves the 
knot below the surface of the 
leather and it will be there years 
from now. 


Seite ao -. a 





Gregory Peck, Cliff Ketchum, Ralph Duncan and Lou Roth look at a recent issue of our magazine on location of 
production of ‘Pork Chop Hill.” 


Saddlemaker now starring in the movies: Cliff Ketchum with Norman Feld and Gregory Peck in a scene from 
“Pork Chop Hill,” drama of the U. S. fighting man under fire in Korea. 
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“A DEMONSTRATION IN LEATHERCARVING” 
by 
CHRISTINE STANLEY 


A few tools can start you on the road to a happy and profitable 
hobby of leathercarving. Your gift list will become greatly simplified 
when you can produce beautiful and expensive leathercraoft articles 
for only the cost of material plus the very enjoyable time spent in 
following a wonderful hobby. 

We asked Christine Stanley to choose a few of her favorite tools 
and do some leathercarving for us that would be attractive to both 
beginning and advanced leather-craftsmen, alike. The Photo-Carve 
shown here will attest to Christine’s artistry with leathercarving tools 
but strangely enough, the average leathercraft ist can do this 
same carving and compare their work favorably with Christine’s work. 
The secret lies in the proper tools and the correct technique of using) 
them. In order to clarify some of these points, we asked Christine 
some comments on how she would advise a less experienced carver to 
set about to achieve a comparable quality in his work. 

“When a design shows a certain tool to be used, a substitution 
should never be made for that tool unless it is absolutely impossible 
to obtain the correct one. Most leathercraft designers try to stay. 
within the area of tools which are readily available from local craft 
dealers throughout the country. If they find a need for a different 
tool than one easily obtained in local craft shops, they will make the 
need known to the tool manufacturers and in most cases they are 
only too happy to supply the trade with whatever is needed’. 

_ “The leather should be well cased before starting the carving. If 
there is any doubt about preparing the leather, there are several good 
basic instruction books which will explain this fully’’. 

“The order in which the tools are used has always been a topic 
for discussion. among leathercrafters. In general, the cutting tools 
should be used first. The moisture content is more suitable for these 
tools at this time. The stamping tools should be used in the order of 
their size; when possible, the larger tools first and so on, down to the 
smallest. The large tools will make a sharper impression with less 
striking force when the leather has a high moisture content. This is, 
of course, not a rigid rule but a general procedure to keep in mind 
as the work progresses. If the leather seems to be too dry to work 
properly, dampen with a wet sponge, wait for the normal color to 
return and then proceed with the carving’. ; 

“Don't sacrific neatness for speed. Use equal striking force for 
similar decorative tool markings and be careful to get the proper 
spacing. Careless work here will destroy the smooth overall appear- 
ance of the carving. Don’t laugh, but it is a good idea to check the 
tool number before you strike a mark on your leather. Some tools 
have the same general appearance but will make a different mark 
than the one you intended to use.” Me eet 


Be Aure to Ace the intide frond -couen! 


CRAFTOOL CO LOS ANGELES, CALIF 
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LEATHER CHRISTMAS CARDS 





Mr. C. B. Embree, Missouri, used the small card as a Christmas greeting to 
send to friends and customers (or are they the same people?). “Greetings” 
came from a craftaid; so did the candle and candlestick. Bevelers Nos. 936 
and 198 were used. The edge of the card and the candlestick are dyed 
green, with a touch of gold on the candlestick as a highlight. Lettering and 
the candle are red; flame and flowing wax are yellow. Name was cut 
with type, pressed into the dampened leather. 





This is from the card by Preston and Charlcie Bigham, Texas. Lettering was 
taken from a Christmas card craftaid. These letters were dyed red, the stars 
and beams from the big star are yellow. Oriental houses and trunks of 
trees are dyed brown, — palm leaves green. There is a faint tint of orange 
on the foreground of the picture and a line of brown dye along the cut rep- 
resenting the brow of the hill. Tools used were: Craftool stars Nos. 609 and 
610. Cam +366 emphasizes light from the large star. Veiner No. 463 makes 
the palm leaves. After using the swivel knife, checked beveler outlines the 
buildings and tree trunks; smooth beveler outlines tops of hills. Pointed 
beveler No. 909 makes the grass. Edger makes the frame. The indispensible 
tool, of course, was the imagination of these Bighams. On the original, 
names were signed with ball point pens. 


By CHRISTINE STANLEY 


Carving a leather Christmas card 
is so easy it might have been over- 
looked by many of the more ad- 
vanced leather carvers as appearing 
much too simple a project for them 
to devote any time to. It is true that 
youngsters just beginning leather 
work can produce a very attractive 
Christmas card but advanced leath- 
ercrafters should not underestimate 
the pleasure, yes, even the prestige of 
identifying themselves with the sim- 
ple but appealing craftsmanship 
shown by this kind of project. You 
can be sure that those of us who earn 
our livelihood in the leather art field 
are working on our Christmas card 
list right now for we know only too 
well the advantages of expressing the 
Spirit of Christmas through the me- 
dium of our own work. 

The card designs shown here are 
carved on 2-3 oz. Calf. Any light 
weight tooling leather will do. It is 
not necessary to case or wet the 
leather all the way through for this 
project. Wetting the carving surface 
well with a sponge just before carv- 
ing will be sufficient for the work to 
be done. 


The swivel knife is used first and 
then if you like, a beveler can be 
used to bring a little relief to the 
carved area. Remember, the purpose 
of using a beveler is to press the 
leather down on one side of a swivel 
knife cut to give it a raised effect 
on the other side of the cut. 

That is about all there is to the 
carving. To finish the card, a good 
grade of leather dye can be used to 
add the traditional Christmas color. 
Use the dye as it comes from the 
bottle to get a bright colorful effect. 

Study the examples shown here 
and work carefully. You will find 
a great deal of pleasure in the expres- 
sions of admiration from your family 
and friends who receive these beauti- 
ful and different Christmas cards. 





Craftaid dealer for them.) We 


The very first issue of this mag- 
have evidence that thousands of 


azine carried an article on and an 





example of leather Christmas 
cards. In addition, we sponsored a 
Christmas Card Craftaid that 
proved very popular. (If you’re in- 
terested inthe Craftaid, ask your 
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craftsmen all over the nation made 
leather Christmas cards last year. 
In fact, we have a couple to 
show you on this page. They are 
representative samples of the sev- 
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eral sent to this office. Since they 
were soiled in handling by many 
visitors to this office, the originals 
were used as ideas from which 
Christine Stanley executed these 
new ones. 
































Books Reviewed 


LEATHER CRAFT by Chris. H. Groneman, 
Chas. A. Bennett Co., Inc., Peoria, 158 pages, 
BY," x 11%, $1.95. 


Written by the Head of the De- 
partment of Industrial Education, 
Texas A & M College, this book was 
designed from the standpoint of the 
instructor with a class of beginners in 
mind. It is profusely illustrated by 
photographs, line drawings and scale 
drawings of plans. Designs shown are 


both the conventional Western style 
and geometrics. Carving, saddle 
stamping and lacing are emphasized. 


The preface states our favorite 
theme: “Leatherwork is one of the 
world’s oldest, best-loved, and most 
satisfying handicrafts. It plays an im- 
portant role in satisfying both utili- 
tarian and decorative uses in the ev- 
eryday life of people.” 

Among the advantages of leather- 
craft, the author mentions: “Tools 
for leatherwork are relatively inex- 
pensive when compared with the cost 
of tools for other types of shop and 
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FOR STAMPING YOUR OWN LEATHERWORK 


LEATHER 





ONE-PIECE METAL 
TYPE SLUGS 


Everyone enjoys the personal touch—here’s just what you need to put your name 
and address “on billfolds, bags, luggage—or Christmas cards. Also suitable for block 
printing. Can be used with ink stamp pad. Has a truly handsome appearance when 


used with gold leaf. Easy to do yourself! 


Each line of type is cast in a one- -piece metal slug—and all letters line up 


straight. Available in three styles—shown ' 


STYLE ]. 
STYLE 2 
STYLE 3 


‘actual size’’ below. 


EDWARD M. LOCKWOOD 
Edward M. Lockwood 
EDWARD M. LOCKWOOD 


To stamp your name “in gold” all you do is place gold leaf on leather, place the 
metal slug on top and hit with a mallet. (your Tandy store usually stocks gold leaf 


for stamping purposes.) 


Orders for lines longer than 2! inches will not be accepted. Style #1 limited 
to 28 characters per line, style #2 limited to 28 characters per line and style #3 


limited to 23 characters per line. 


Remittance must accompany order. 


Sorry, no C.O.D.'s. 





Price: only 75¢ each, including postage. Or, 3 lines for $2.00. 





STAFFORD /LOWDON Co. 


PRINTING ® LITHOGRAPHING ® OFFICE EQUIPMENT 


FORT WORTH, 


| STAFFORD-LOWDON CO., 1114 W. DAGGETT, FT. WORTH, TEX. | 


I am enclosing $ 
line-type slugs: 


TEXAS 


. Please send me the following 





| STYLE 

















CLIP | PLEASE | 
COUPON ; PRINT 
MAIL | NAME 

| ADDRESS — 
TODAY | cry 
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laboratory work, or equipment for 
the home craftsman, or when com- 
pared with the value of the product 
made.” 

Text is a combination of informa- 
tive and “how-to” material. The in- 
formative sections include defini- 
tions and descriptions of kinds of 
leather used in craft work, a sum- 
mary of tanning processes and his- 
tory of earlier uses of leather dating 
back to 3,500 years. 


Among the unusual features of 
the “how-to” material are: Sewing 
leather, in which the author states 
that, “The light or craft leathers may 
be sewn quite readily on the average 
type sewing machine in the home.” 
Sharpening tools and descriptions of 
tools are emphasized. Uses of tools 
in cutting, punching and decorating 
leather are found throughout the 
book. There is a brief treatment of 
making ladies’ gloves and, probably 
with youth organizations in mind, 
detailed descriptions of braiding and 
plaiting. 

The book is divided into 39 “units”, 
which serve as chapters, and contains 
plans for 27 popular projects rang- 
ing from a comb case to a gadget 
bag. 





Your leather work library 
is not complete without 


LEATHERCRAFT 


Complete in every 
detail of leather 
working; profusely 
illustrated with 
over 275 excellent 
photographs, 
charts and draw- 
ings. The beginner 
or the expert will 
find many valu- 
able, helpful hints, 
as projects are 
guided, step-by- 
step to the com- 
pletion of beauti- 
ful leather items. 
Materials, tools 
and methods are 
clearly, graphically, discussed. 
160 interest-filled pages. $1.95 
LEATHERWORK — 
How to make useful leather articles for men 
and boys. Tells how and what tools to use, 
and discusses work methods. $2.50 
FREE . . . send for free booklet on popular 
craft hon’ ’S. 


Chas. A. Bennett Co., Inc. 
2108 Duroc Bidg., Peoria, Illinois 











Please send: 

____Leathercraft $1.95 
_____Leatherwork $2.50 

_____ Booklet on popular craft books Free. 
$______Enclosed in payment. (] Send C.O.D. 


(Books will be sent postpaid, if remittance 
is enclosed.) 

Name__ — 

Address_ ; ae ae anak 
City. Zone___ State. 
Satisfaction Guaranteed or money refunded! 
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LEATHER JEWELRY 
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I make and sell lots of leather ear- 
rings of flower designs, using the 
craftools I have on hand. Flowers 
are made any size to match the 
flower on the belt or bag of the 
wearer. While flowers are rather 
small to work with, I find it easy if 
the cutting and stamping is done 
before the earrings are cut out. When 
I use thin leather, I simply cut them 
out, contour fashion, with an old pair 
of scissors. I use a good glue—or the 
type called “liquid solder”—to at- 
tach the leather to the earring back. 


Earrings make nice gifts and can 
be sold at a price almost anyone can 
pay. 

Mrs. RAYMOND LINDSEY 
Wingate, Texas 





For pierced ears, I use small scraps 
of leather, tool a design on the de- 
sired shape and then punch a hole in 
the leather in order for it to hang on 
the wire. As an added touch, I some- 
times set a stone on the back with a 
little glue. This will brighten the 
design. 

Mrs. W. L. LocKHART 
Florence, Texas 





Up here in Alaska, the fastest sell- 
ing earring designs are those of small 
animals and horse heads, like the 
ones used on belts. I trace, carve and 
bevel the design, then cut it out with 
a knife. I find cupped earring bases 
to be the most effective. For pierced 
ears, I make a small hole in the de- 
sign to attach to the pierced earring. 


Sue Dury 
College, Alaska 





My favorite use for left-over leath- 
er is to make ear screws. In this way, 
the tiniest scraps can be put to use. 
I make them in flower designs, as 
shown here and I have made little 
saddles for rodeo wear. The leather 
is simply cemented to earscrew 
blank. 

MARION BULLOCK 
Wills Point, Texas 
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TIE CLASP 


I took a thick piece of leather, 2” 
long and about 14,” wide and smooth- 
ed it down real good. Then I cut two 
slits in the back all the way down. 
Then I took a tie clasp blank (jew- 
elers’ finding) and glued this to the 
flesh side. Then I set three small 
stones in the front; a blue, tear 
shaped stone in the middle and flank- 
ed it with two clear, round stones. 
Finally, I coated the leather with 
Neat Lac. 


BILL JOSE 
St. John, Wash. 





This idea has been widely used 
and the cost per item is about 6¢. 
With it I make very profitable items 
of leather jewelry and utilize the 
tiniest scraps of leather. 

Material required: Scraps of 
leather and jewelers’ finding blanks 
for earrings, cuff links and tie clasps. 

Procedure: 

(1) Lay small scraps of odd sizes 
of leather in an interesting pattern 
on the metal blank, 

(2) Glue them in place. 

(3) Apply Neat-Shene to the 
leather and clear nail polish on the 
copper. 

(4) Then apply fasteners to the 
backs. 


Mrs. Vickt HowE 
Athens, Ohio 





Here is a use I have made of my 
carving leather scraps that might be 
of interest to others: 

I cut small diamond shapes, round, 
oblong, square and several other in- 
teresting shapes, and made them into 
earrings. My favorites are oblong 
with a carved initial in the center. 

After carving, I cut a piece of 
skiver the size of the top, punch a 
hole in the center, insert the earring 
back and glue the two together with 
double strength glue. Then I smooth 
the edges with my belt edger and 
apply Neat-Lac. 

ARGENT BETHEL 
Fall River Mills, Cal. 
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WIN $5.00 


Craftsmen who have solved the prob- 
lem of what to do with scraps are 
invited to submit sketches and de- 
scriptions of small articles to this 
department. The prize winning entry 
in each issue will be awarded $5.00 
in cash. All other entries published 
will receive at least $2.00. Send your 
entry to SCRAPS, c/o The Leather 
Craftsman, P.O. Box 1386, Fort Worth, 
Texas. 





C2759 


we J ea 
Ze ¢2775 €2776 


€2774-1 





Our leather jewelry findings are made of 
the finest strong metal and nickel plated to 
@ high gloss. They are truly a compliment 
te all your leather jewelry creations. 
BARPIN—with safety catch 


A2706 |” long with nickel finish doz. 
A2707 1'/," long, with nickel finish, 


or 
A2708 = 1'/2” long, with nickel finish, 
oz, 


EAR WIRES AND CLIPS 
82752 Ear wires, nickel plated doz. pr. 
B2754 Drop ear wires, nickel plated, 
doz. pr. 
€2759 Ear clips, nickel plated 
doz. pr. $1.00 
THE CLIPS AND CUFF LINKS 
€2774-1 Tie clip, nickel, alligator type 
doz. $1.20 
€2775 Tie clip, 2'/2” long ...... doz. $1.20 
C2776 Cuff link, nickel..........doz. pr. 2.40 


AMCO TRANSPARENT CEMENT 


A superior adhesive for bonding 
leather, metals, plastics, glass, 
gems, etc. Excellent for repair- 
ing costume jewelry. 

A2538 1% oz. tube 20¢ 
A2538-1 % o7. tube 10¢ 


AMERICAN 
HANDICRAFTS CO. 


ADV. DEPT., 
302 Throckmorton 


FORT WORTH, TEXAS 
































JOIN YOUR GUILD 


Listed here are non-profit guilds and 
organizations composed of craftsmen 
who get together for the purpose of ad- 
vancing leathercraft. For further infor- 
mation, please write to the address 
nearest you. 


CALIFORNIA 

The Leathercraft Guild, P. O. Box 
47755 Wagner Station, Los Angeles 47, 
Calif. Meetings monthly at Plummers 
Park, 7377 Santa Monica Blvd., Los 
Angeles, on the afternoon of the 3rd 
Sunday. Visitors welcome. Refresh- 
ments served. 


ILLINOIS 

Illinois Valley Leather Guild, Irene 
Bawder, Secretary, 327 Francis Street, 
Peoria, Illinois. Meetings, third Sunday 
of each month. 

Prairie States Leather Guild, Virginia 
Barber, Sec., 4812 So. Ada St., Chicago, 
Ill. Meets second Sundays. 


IOWA 
Mississippi Valley Leathercraft Guild, 
Vince Briggs, Sec., 725 E. 15th St., 
Davenport. Meetings held the second 
Wednesday of every other month, be- 
ginning Sept. 10, 1958, at 317 W. 3rd 
St., Davenport. 


MAINE 
“DOWN EAST” Doodler’s Association 
...L. J. Walton, Director, East Win- 
throp, Maine. Meetings on Notice. 


MICHIGAN 


Detroit Leathercrafters, Joan I. 
Schmitt, Sec., 2709 25th St., Detroit 16, 
Mich. Meets third Mondays. 

Flint Leathercraft Guild, Mrs. Edith 
Swan, Sec., 1624 Fay St., Flint 6, Mich. 
Meets second Mondays. 

Michigan Leather Artisans, Mrs. W. T. 
Stewart, Sec., 2 Enfield Lane, Dearborn 
2, Mich. Meets second Mondays. 


MINNESOTA 
North Star Leathercrafters Club, St. 
Paul, Minn. For information, write: 
Walter G. Layman, Pres., 7132 Twelfth 
Ave., So., Minneapolis 23, Minn. 


MISSOURI 
The Pony Express Leather Guild of St. 
Joseph, Mo. Mr. Randall Casebolt, Sec., 
Route #4. Meetings 2nd Friday eve- 
ning of each month, at 7:30 in the 
Craft Room of the Museum. 


NEW YORK 


Eastern Leathercraft Guild, Mrs. Wal- 
ter Chambers, Sec., 353 Oakwood Road, 
Rochester 16, N.Y. Meets 2nd Wednes- 
days at Rochester Museum of Arts & 
Science. 

Frontier Leather Art Guild, Mary 
Brady, Sec., 17 Siegfried St., Amherst, 
N. Y. Meets second Thursdays in Buf- 
falo. 

Leather Guild of New York, organized 
January 23rd, 1958 to serve the Metro- 
politan New York City area. For fur- 
ther information write Hertha Ponko, 
- $28 E. 78th St., New York 21, 





Bob Hartman demonstrates figure carving at a meeting of the Leather Guild 


of New York. 





Taurus Leathercraft Guild, 94 Boston 
Post Rd., Larchmont, N.Y., meets the 
first Friday of each month except July 
and August. For information, telephone 
} a 4-1880 or write above ad- 
ress. 


Preserves 
ORIGINAL BEAUTY 


of all leather goods 


SHOE SAVER, the silicone water repellent and 
leather preservative, helps keep leather new 
looking longer . . . preserves wallets, hand- 
bags, belts, gloves, book covers, wall plaques, 
all types of footwear. Protects against mois- 
ture and mildew, helps prevent stains caused 
by frequent handling. Keeps leather soft, 
flexible, good looking! 





JUST SWAB IT ON! 


Order silicone SHOE SAVER NOW! 
Large 12 oz. can only $2.00 





MONEY BACK GUARANTEE! SEND TODAY! 
Dow Corning Corporation, Midland, Michigan Dept. LC 


Enclosed is $___.» __Send___ cans Shoe Sover 





NAME 





i EA 

CITY & STATE____ ali 
Mailed Postpaid! Satisfaction Guaranteed! 
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CANADA, ONTARIO 


The Canadian Society of Creative 
Leathercraft is a national association of 
local branches and individual members, 
who receive the Society’s quarterly bul- 
letin, “Canadian Leathercraft”. Infor- 
mation from Membership Chairman, 
Miss E. A. Prince, Apt. 101, 3580 Yonge 
Street, Toronto 12, Canada. 


Hamilton Leathercraft Guild, Mrs. Har- 
old Wilson, Sec., 400 Charlton Ave. W, 
Hamilton. Meets second Thursdays. 


Windsor Leathercrafters, G. C. Norman, 
Sec., 1187 Tecumseh Rd., East Windsor. 
Meets Mondays and Fridays. 


People 50 to 80 


COPY DOWN THIS NAME 
AND ADDRESS NOW... 


.. . and write today to find out how 
you can still apply for a $1,000 life 
insurance policy to help take care of 
final expenses without burdening 
your family. Mail a postcard or let- 
ter, giving your name, address and 
year of birth to: 


Old American Ins. Co. 
1 West 9th, Dept. L994M 
Kansas City, Missouri 

There is no obligation—and no one 


will call on you. You can handle the 
entire transaction by mail. 
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Revolution Around the Bag Pattern 


Introduction of a New QUICK-TRANSFER PATTERN 


by H. FRICK 


All copy and/or patent rights on pat- 
terns, designs, methods, and _ tech- 
niques are protected and are not 
available for commercial use except 
by written agreement from the 
author. 


Frick bag patterns require NO 
LACING, NO SEWING, NO 
HARDWARE, NO GUSSETS, 
LESS WORK, LESS TIME, LESS 
MUSS, LESS FUSS—and now yet 
another resounding NO—NO 
TRANSFER PAPER! 


In short, as of this date, most of 
the conventional patterns now on the 
market (including my own #1 and 
#2) are obsolete in their method of 
transfer to the leather! 

I have never used transfer paper to 
transfer the pattern to the leather, 
for two reasons: 

1. Until recently (for the first 
articles in this magazine) I had 
never had occasion to copy a pattern 
from paper. (The pattern was al- 
ways drawn directly onto the leather 
from rough sketches—-which was pos- 
sible largely because of the utter sim- 
plicity of the one-piece pattern.) 

2. The conventional use of transfer 
paper involves (like many other con- 
ventional practices in leathercraft) 
too much muss,'‘too much fuss, and 
(above all) to much time—not to 
mention the considerable cost of the 
transfer paper itself. 

In planning the currently new bag 
patterns, the idea struck like thun- 
der: Why not simplify and systema- 
tize this method and make it avail- 
able in the new patterns? 

Accordingly, the procedure was 
outlined and discussed with a con- 
structive critic (a good friend and a 
fellow member of the Michigan 
Leather Artisans, Liz Freriks—au- 
thor of a number of articles in this 
magazine and well-known for many 
other achievements). She expressed 
enthusiasm for the method, for it was 
her opinion also that it is both simple 
and sound. 

This article, therefore, introduces 
the new QUICK-TRANSFER PAT- 
TERN. 

This method is an inevitable de- 
velopment from two basic facts: 

1. The remarkable simplicity of 
the one-piece pattern is an invitation 
to this innovation (one revolution be- 
gets another!) . 


28 The Leather Craftsman 


Which Requires NO TRANSFER PAPER 


2. Most of the area of any pattern 
represents “dead space.” In other 
words, most of the limits and other 
features of most bag patterns are 
shown by “straight lines,” which 
could be duplicated on the leather 
more quickly and with less muss and 
less fuss if the craftsman could do it 
directly with a ruler instead of both- 
ering with transfer paper. When all 
of the “straight lines” were in, little 
work would remain, and this could 
be done quickly with small sectional 
patterns (see PATTERNS OF 
BASIC PARTS). 

That is precisely the method of the 
QUICK - TRANSFER PATTERN. 
It includes: 

1. A complete PATTERN and a 
PATTERN PLAN in reduced scale 
which show exactly where to draw in 
the “straight lines.” (Surprisingly 
few such lines are necessary in most 
Frick patterns. See cuts 1 & 2.) 

2. Small cardboard PATTERNS 
OF BASIC PARTS ( in full scale) 
for completion of the full-scale pat- 
tern on the PATTERN PLAN. 

3. Instructions with illustrations, 
which make the operation easy and 
interesting (an enjoyable challenge 
rather than a drudge). 

4 Full instructions on how to make 
the bag in question. 

In other words, when you have 
drawn a simple rectangle outlining 
the stock piece on the leather, you 
have completed one of the big steps 
in this total operation! 

To illustrate this extreme sim- 
plicity, a bag pattern is given here: 

Many of you have requested THE 
LITTLE TREASURE CHEST bag 
pattern—which was published in re- 
duced scale on page 21 of Vol. II, 
No. 1, this magazine. (See PAT- 
TERN, cut 1.) To put that pattern 
on a piece of leather (or on your 
transfer paper) in FULL SCALE in 
just a few minutes, follow these easy 
steps: 

STEP #1: Cut the stock piece of 
leather (6, 7, or 8 oz.) into a rec- 
tangle measuring 12” x 195%”. (Actu- 
ally the pattern is only 1914”, but 
the cover is cut 44” oversize to al- 
low for trimming after the lining has 
been applied. ) 

STEP #2: Draw three lines across 
the flesh (back) side of this stock 
piece of leather (the full pattern is 
drawn on the back side of the leather 
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only). The positions of these lines 
are shown in the PATTERN PLAN 
(below cut 2), where lines A, B, C, 
and D represent the borders of the 
stock piece of leather, and where line 
#1 is 4%” from the end border, 
where line #2 is 10” from line #1, 
etc. 

STEP #3: Remove the entire page 
of PATTERNS OF BASIC PARTS 
(cuts 3, 4 and 5) from the magazine 
and paste the whole page to a sheet 
of light cardboard. Then cut out the 
pattern parts. (In the QUICK- 
TRANSFER PATTERNS, these 
PATTERNS OF BASIC PARTS 
are printed on light cardboard suit- 
able for trimming into templates.) If 
you prefer not to cut your magazine, 
copy them with ordinary carbon pa- 
per and a stylus. 

STEP #4: Use the END PANEL 
PATTERN as a template for draw- 
ing in all four of the end panels (as 
in the PATTERN in cut 1). (For 
example, to locate END PANEL E, 
align the END PANEL PATTERN 
with lines D and #2 — see PAT- 
TERN PLAN.) 

STEP #5: Use the WASTE PAT- 
TERN to outline the WASTE areas, 
I, J, L, and M. 

STEP #6: Outline WASTE K, a 
strip only 14” along the face border. 

(Do not trim off WASTES L and 
M until the lining is installed, to 
facilitate neat and even trimming.) 

STEP #7: Outline the END 
TAGS (see PATTERN) with the 
END TAG PATTERN. 

That is all! That puts the pattern 
on the leather in full scale (and in 
less time than it would to prepare 
the leather for the use of transfer 
paper! ) 

To finish the bag, now, follow in- 
structions for making THE LITTLE 
TREASURE CHEST (pages 19-23, 
Vol. II, No. 1) or consult the in- 
structions for making THE LITTLE 
TREASURE-TROVE (Frick Bag 
Pattern #1). 

(Each QUICK-TRANSFER 
PATTERN includes full instructions 
on how to make the bag in question. ) 

Such is the very simple method 
of the new QUICK-TRANSFER 
PATTERN. But there are other 
amazing advantages: 

1. The size of the bag can be read- 
ily and easily altered without chang- 
ing a single item in the PATTERNS 








The Little Treasure Chest 
PATTERN PLAN (in reduced scale) 
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Cut No. 1 


OF BASIC PARTS. For example, it 
can be made longer or shorter simply 
by cutting the stock piece of leather 
wider or narrower. The PATTERNS 
OF BASIC PARTS are used on the 
altered stock piece in exactly the 
same way. (The length of the stock 
Piece must remain the same unless 
other adjustments are made.) 

2. The shape of the bag can be 
changed just as readily — and by 
changing only a single piece in the 
PATTERNS OF BASIC PARTS. 
For example, if the END PANEL 
PATTERN is exchanged for a sim- 
ple rectangle measuring 214” x 4144”, 
the result is a box bag with a flat 
top or cover. 

A little work with any of these 
patterns, and you will find it easy to 
make scores of other minor and ma- 
jor alterations — a subject for later 
articles in this magazine. 

But, you may ask, are all of these 
patterns so very simple? And the 
answer is, in principle, yes. Although, 
in some cases, the PATTERN 
PLAN calls for several additional 
lines, and there are additional PAT- 
TERNS OF BASIC PARTS, the 





simplicity remains the same. You 
will still transfer it to the leather in 
only a few minutes. And, for these 
and other reasons, you will find a 
new challenge and a new satisfac- 
tion in the use of the new and revo- 
lutionary QUICK-TRANSFER 
PATTERN — without weighing the 
fact that the end result is a much 
better bag than you have ever built 
before! 


In conclusion, a thousand thanks 
to all of you whose letters make 
proud my bulging files! I am sin- 
cerely grateful for your comments, 
suggestions, and criticisms! They are 
beacons that flash across the rough- 
est waters! Please keep those beacons 
burning! And remember, if friends 
have inflated the ego, more severe 
critics have deflated the same ego — 
which leaves your “mechanic” an 
humble soul working away on other 
new patterns and techniques, which 
will be introduced in these pages as 
time and space permit. 


My special thanks to Liz Frericks 
for “dressing down” the manuscript 
for this article. 
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Cut No. 2 





THE LITTLE TREASURE CHEST 


An illustration of tri-tone treatment which is 
one of the features of the new glamor now 
being introduced in riew bag patterns by H. 
Frick. 

Colors: center cordovan, bands and strap 
black, other natural leather. 
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F Reduces swivel 
knife drag! 







LEATHERCRAFT 


CARVE-EEZE 


Reduces friction — makes 
smooth, professional cuts 
easy. Also conditions the 
leather, keeps it flexible, protects it from 
mildew, makes it burnish darker. A “must” 
for every leathercraftsman. 4% oz. jar, 50c. 


Ask for it at your favorite leathercraft 
or hobby store 


OMEGA CHEMICAL CO. 


712 N. THROCKMORTON FORT WORTH, TEXAS 





30 The Leather Craftsman 


€ ind 









SD puo 4 sjaubg pug 
40} dn apis siyy 


s ind 


NaallVd 13NWd GN3 


(dn apis aysoddo) saa0 uiny 


an 
° 
ss 
® 
oo] 
a. 
v 
Q 
Ss 
=. 
La 
m 
Q 
J 
a: 
= 


NV1d N&gLLVd PY N&YzlIVd 225 


l 


NasllVd OVL GNI 


eu ay; ul) g eur] YIM UBLIY 


> 
> 
® 
Q 
> 
® 
_ 
z. 
> 
© 
3 
a 
wv 


C+ puo ZF sau] woy 91, 
G eur] YM pud (adupjsur 


NV1d N&aallvd P¥Y® Naallvd 29S 





Cut out these pattern parts and use them as tem- 
plates for drawing the basic parts of the full-scale 
pattern directly onto the leather. 


Tomorrow's Design Today! No Lacing! No Sewing! 
Glamorous Two-Tone and Three-Tone Leather Bags! 
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Treasure-Trove 


INCOMPARABLE! Each bag is made 
from a single piece of leather! Frick bag 
patterns require NO LACING, NO 
SEWING, NO HARDWARE, NO GUS- 
SETS, NO TRANSFER PAPER, LESS 
TIME, LESS WORK, LESS MUSS, LESS 
FUSS! And they assure lifetime beauty 
and lifetime wear with never a need for 
repair! 

Our new catalog offers bag patterns for 
a wide selection of sizes and shapes. The 
TREASURE-TROVE and HER MAJESTY 
are conventional patterns, but all others 
are the new QUICK-TRANSFER PAT- 
TERNS. Full instructions with each pat- 


H. FRICK 


9951 Chatham St. 
Detroit 39, Michigan 


Her Majesty 





The Captivator 


Dreamboat 


tern provide for either conventional tool- 
ing or tooling with Frick Dies. 


PRICES 

Bag patterns with full instructions, 60¢ 
for either or two for $1.00. (See our 
Catalog for combinations very specially 
priced.) 
Frick Dies (please note that Die Kits do 
not include bag patterns): 

Master Kit of 17 Dies, $4.00. 

Craftsman's Kit of 12 Dies, $3.25. 
Catalogs of patterns and dies, 10¢. 
(Prices of other combinations of patterns 
and dies are listed in these Catalogs.) 


NORTHWEST HANDICRAFT 
SUPPLY 


7751 - 15th Ave., N. E. 
Seattle 15, Washington 


Postpaid in the U. S. and Canada 


Cat itt iit diet etd intent betta tntnitntntntntntntntntnteintetedn tintin’ 
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WEST MEETS EAST — Th 


supply stores. 





n, carved by member o 
Michigan Leather Artisans, puts a Western appearance on an Eastern bag 
design. The leaves in this design were taken from page 5 of DESIGN AR- 
TISTRY, book by F. O. Baird. The design is simple, requiring only a swivel 
knife and these six craftools: +203 beveler, +104 background, +941 
figure carving tool (at the corners), #206 pear shader, +433 camouflage 
and +406 veiner. F. O. Baird’s book is available at almost all leathercraft 


CORUNDUM TOOLS Presents 


A GEM for the leather craftsman! A SAP- 
PHIRE carving blade. Sharper than a razor; 
glides thru heavy leather; doesn't drag; and 
you NEVER SHARPEN IT! SAPPHIRE is so 
hard that it cuts leather like butter without 
ever dragging or dulling. I've used mine 4 
years without sharpening—Paul Winston. 


Fits standard swivel knife 


(7/32” shank) 
yy” 
blade 
ea. $8.00 
YW" 
blade 
ea. $9.00 
ORDER DIRECT FROM MAKER 


free literature supplied 


CORUNDUM TOOLS 
P. O. Box 313 McHenry, Illinois 
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MAN, WHAT A 


BARGAIN! 


True West, Frontier Times, 
and A Gallery of Western 
Badmen for two measly 
bucks! 


We ate some loco weed, pulled off our 
bridles and are RUNNING WILD! Just to 
introduce you to our magazines, we're turning 
our heads so you can steal us blind! 


TRUE 
WEST 
is published 
bi-monthly 
(6 issues 
per year)— 
25c per 
copy, 1/2 
issues for 


FRONTIER 
TIMES 

is published 
quarterly 
(4 issues 
per year) 

—25c¢ per 
copy, !2 
issues for 
$3.00. 


TRUE WEST and FRONTIER TIMES are 
authentic magazines crammed with articles 
and photos on badmen, range wars, Indian 
fights, gold rush, ghost towns, lost mines, 
buried treasures, outlaws, trail drives, frontier 
sagas, cowboy and ranch life — they portray 
the REAL THING — they stick to the FACTS! 


Where can you buy so much of the very 
HEART of the Old West—AS IT REALLY 
WAS—for ten times the price? 


“A GALLERY OF 
WESTERN BADMEN”’ 


FREE! 
With Each Subscription 


This is a book of factual 

accounts and photos on 21! 

famous gunslingers — Wyatt 

Earp, Billy the Kid, Wes Hardin, Jesse James, 
Wild Bill Hickok—twenty-one of them! 


SPECIAL! We're making you a “see-what- 
we've got" offer of a full year's subscription 
to BOTH magazines for two germ-laden bucks 
—and throwing in a copy of the BADMEN 
book FREE—just to get you on the prod! It's 
our last printing on the BADMEN book so DO 
IT NOW while they last! Send $2.00 in bills, 
check or M.O. by hi-lifed giraffe RIGHT 
NOW to 


WESTERN PUBLICATIONS 
Box 5008-LC Austin 31, Texas 
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By H. W. WALLER 


In the preceding article we said 
quite a bit about practice. However, 
before we go any farther we want to 
stress the fact that this practicing 
must be done in the proper manner. 
Practice, by all means, but be sure 
that you are using the proper meth- 
ods. Actually, continuous practice us- 
ing improper methods can be much 
more harmful than no practice at all. 

Some “self-taught” Leather-work- 
ers do not handle their tool properly, 
so they become discouraged when 
they do not get very pleasing re- 
sults. This does not mean that they 
cannot handle the tools properly, — 
but only that they have not learned 
to do so. 

Therefore, we urge you beginners, 
when you start to use a tool with 
which you are not familiar to first 
practice with it extensively on a 
piece of scrap leather. 

First, find out what its impression 
will look like alone by striking it 
with your mallet with varying de- 
grees of force. 

Then try holding it in different po- 
sitions, tilting it one way and an- 
other and slanting it in different di- 
rections. You will soon learn that 
you may get several different effects 
with just one tool. In other words, 
you can make one tool do the work 
of several. 

Next, practice using the tool in 
combination with other tools. Vary 
the designs by using your new tool, 
first as the featured design, — then 
use it incidental to the other tools, 
or as an addition to your principal 
design. 

You should become thoroughly fa- 
miliar with all your tools. Know 
what each tool is intended for and 
exactly what its impression will look 
like when you stamp it upon your 
leather. Experimenting is good but 
do your experimenting on a piece of 
practice leather before you attempt 
a new design on your leather project. 


Naturally, many unusual designs 
may be created by varying the way 
you apply each tool and by use of a 
combination of several tools. But be 
sure you are going to get the result 
that you want before you try to put 
it on your project. This applies to 
beginners, of course, and it is true 
particularly when you are working 
on a particular design for the first 
time or with tools with which you 
are not familiar. 


Remember, once you cut or stamp 
an impression on a piece of leather 
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it cannot be erased — it’s there for 
good. 

Here are three simple rules to re- 
member in carving and stamping: 

1. Carve with a sharp swivel knife 
when the leather is moist. 

2. Do your stamping when the 
leather is not quite so moist — not 
wet but not dried out. 

3. Do your background stamping 
when the leather is almost dry. 

The procedure is easy to remember 
because each operation comes in se- 
quence; first, you carve when the 
leather is dampest; next you stamp 
when the leather is not quite so 
damp; and last, when the leather is 
the least moist during the whole 
process, you do the back-grounding.. 


SWIVEL KNIFE 

In using the swivel knife be ex- 
tremely careful not to undercut. Un- 
dercutting is probably one of the be- 
ginner’s biggest faults. Hold your 
knife so that the blade does not 
slant in or out at an angle but cuts 
into the leather directly down. The 
blade should be absolutely vertical 
to the flat piece of leather. 

And, keep that swivel knife razor- 
sharp! A dull swivel knife will cause 
you trouble in more ways than one. 
It will tend to tear the leather rather 
than cut it; it will “drag” as you 
use it and you will not get a neat, 
clean incision with a dull blade. 

The writer keeps a heavy piece of 
leather strap — about two inches 
wide and eight inches long — handy 
on the table where he is working. He 
strops his swivel knife on this each 
time he carves with it. 

Both the flesh and hair sides — 
(the rough and the smooth sides) 
— of the strop are rubbed well with 
jeweler’s rouge. I have made it a 
habit to strop my knife a few strokes 
before I lay it down after using it. 
Then, it is alway ready to use the 
next time I pick it up. 

Sharpening your swivel knife — 
or any other leather cutting tool — 
can not be overdone. 


BEVELERS 

In using tools such as bevelers, 
learn to “walk” them along the cut 
line. By “walking” we mean to move 
the beveler smoothly and steadily 
along as you strike it, slightly over- 
lapping each previous impression. 
We have found that for us the easi- 
est and most satisfactory way to ac- 
complish this is to move the leather 
around so that we can gently pull — 
almost slide — the beveler toward us 
as we strike it with our mallet. 
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Again — remember to make the 
pressure of each succeeding blow 
with your mallet as uniform as pos- 
sible. 

With practice you will learn to 
keep the beveler in constant motion, 
“creeping” smoothly and swiftly to- 
ward you along the carved line that 
you are working on. 

“DO’S AND DON’TS” 

Here are just a few “Do’s and 
Don’ts”. 

Do hold your tools firmly but 
without gripping and without strain- 
ing. 

Do develop a steady even stroke 
with your mallet. Try to strike your 
tool with as near the same force on 
each stroke as possible. One hard 
stroke, then one light stroke — un- 
less you want the effect varied—will 
make your result uneven. 

Do not vary the pressure, or force, 
in striking the tool unless you in- 
tend to make a deeper, then shallow- 
er, impression on your leather. 

CHOOSING LEATHER 

There are many different weights, 
types and grades of leather. 

If you were making a dress shirt, 
you would not use a material such 
as burlap or heavy canvas. Nor, if 
you were making an overcoat, would 
_ use handkerchief linen or fine 
silk. 

The same is true in choosing leath- 
er for different types of articles. 
There are many, many grades, 
weights and types of leathers. 

In the next issue we will go into 
that phase of leathercraft more thor- 
oughly. 





FOR YOUR MEETING... 
Co 





AVAILABLE FOR FREE SHOWING TO 


YOUR GROUPS! 16mm _leathercraft 
instruction films in sound and tech- 
nicolor are available at your near- 
est Tandy store for FREE showing 
to your groups. 

FILM | — Beginners Leathercraft — pre- 
pared for family groups and young age 
groups. 

FILM 2 — Art of Leather Carving — 
Shows all the details of carving and as- 
sembling a leather project. 

FILM 3 — Art of Figure Carving — Re- 
views basic carving techniques with special 
—- on the new art of figure carving 
and dyeing. 

Reserve one or all three films NOW. 
Call or write nearest Tandy Store. 
Listing on page 42. 
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No woman likes to have her “slip” 
showing. In selling, there is, however, 
one thing you have that should really 
show — that’s your ENTHUSIASM. 


The most interesting definition I 
ever heard of this word is one I like 
to repeat again and again. “ENTHU- 
SIASM is the greatest asset in the 
world. It overwhelms and engulfs all 
obstacles. It is nothing more or less 
than FAITH IN ACTION.” 


Let’s look at this part by part. 
“The Greatest Asset in the World.” 
Why then should it not show? If a 
lady has a four carat or two carat or 
even a half carat diamond ring and it 
represents her greatest assets — SHE 
SHOWS IT. She doesn’t turn the 
diamond on the inside of her finger. 


Just think of its power to “over- 
whelm and engulf all obstacles.” No 
matter what objection your prospec- 
tive customer may bring up, it is 
overcome by ENTHUSIASM for the 
item you are trying to sell. 


“It is nothing more or less than 
FAITH IN ACTION.” FAITH in — 
YOURSELF. If you don’t have faith 
in your ability to sell, faith in your 
ability to make leathercraft items so 
they attract prospects, you’ll never 
be able to sell. So you need FAITH 
in yourself and faith in your product. 


But you may ask as to where one 
acquires this ENTHUSIASM or how 
to go about showing it. Talking loud, 
swinging your arms, sticking your 
face close to your customers or argu- 
ing, won’t do the job and is not real 
enthusiasm. ENTHUSIASM must 
be genuine. 


Few people are “born salesmen.” 
Somewhere down the line they learn- 
ed “why people buy,” then they ac- 
quired enthusiasms for the product 
they sell and passed this on to the 
customer. 


You therefore need to study your 
product. You should learn every- 
thing you can about leather. Its his- 
tory, its early uses, advances in leath- 
er tanning over this period of time 
and how much better it is than syn- 


thetic substitutes. Take a billfold for 
instance. Why should one buy yours 
made of leather in preference to one 
made of plastic and costing far less? 
To say yours is a “quality product” 
is not convincing. Everybody these 
days claims superior quality. 


Leather will wear longer and will 
look better over a longer period of 
time and improves with age. It has a 
soft mellow feel— and remember, 
you are able to stamp or tool intri- 
cate designs on leather that cannot be 
produced in synthetics. Further, you 
can individualize each item you 
make. 


Did people stop buying diamonds 
when zircons and synthetic stones 
appeared on the market? Not by a 
long shot. REAL diamonds became 
more popular than ever. 


Let your customer handle the belt, 
bag or billfold or whatever product 
you have to sell and go over the su- 
perior points while the customer has 
it in his hands. Show him the fine 
workmanship for surely you are do- 
ing a master craftsman’s job before 
offering your product to the public. 


Don’t be afraid to approach people. 
Selling individuals has been going on 
throughout history. Read of the mar- 
ket places as described in the Bible. 
There you find people from different 
lands bringing together their prod- 
ucts for exchange. 


In Colonial times nearly all mer- 
chandise was bartered, traded or 
“swapped” as we call it now. The 
man or woman in those days who 
could honestly wax enthusiastic over 
their own products, usually got a bet- 
ter deal than those who “just show- 
ed” theirs. The individual who 
“Knew his product,” knew how it 
was made and something about the 
materials was always able to dispose 
of what he had to offer and return 
home a richer man. 


Your first step then towards EN- 
THUSIASM is to be careful in the 
selection of your materials and know 
something about it. Next you must 
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do your work in such a manner as to 
be proud of the workmanship and not 
afraid to brag about it. Finally, you 
must know what this item will do for 
YOUR CUSTOMER. Will it give 
him or her “pride of ownership?” 
Will it draw attention to her? People 
may deny wanting attention directed 
to them but I recently noted where 
an elderly lady remarked, “even 
grandmothers like to be looked at.” 


All along I’ve assumed you your- 
self were thoroughly sold on the 
benefit of having fine leather goods. 
Without it, you haven’t a ghost of a 
chance of selling your product your- 
self and had better hire someone to 
sell for you. But if you have EN- 
THUSIASM, it will engulf all ob- 
stacles — this is the ingredient that 
makes SALES. 


WHERE TO SELL— 


New York Metropolitan Area 





The Artists’ and Craftsmen’s Show- 
case in Northport, L. I., New York, 
invites amateur and professional art- 
ists and craftsmen to place their 
works on sale in The Showcase which 
will open around September 15th. 


Located at Five Corners (Route 
25A and Waterside Road), North- 
port, L. I., New York, The Showcase 
will open to the public about Septem- 
ber 15th. In the meantime they are 
accepting, without jury approval, the 
works of established artists, and in- 
vite amateurs to submit work for re- 
view and acceptance by an impartial 
jury. 


While workmen are constructing 
exhibit areas in the 100-year-old 
Showcase, artists and craftsmen who 
wish to put their work on sale can 
contact Mrs. Maxson at Sheffield 
Lane, Northport, ANdrew 1-4312. 


In the hopes of making the entire 
building an art center, four delight- 
ful studios can be rented by design- 
ers, decorators, architects, artists or 
craftsmen who would like to work in 
an atmosphere of creativeness. 
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Cottonwood—Oak Creek High Schoo!l—Stan Schirmacher—Industrial Arts Dept. 


34 The Leather Craftsman 











The Leather Telephone Book Cover 


by BETTY P. STUART 


It is surprising how a single idea 
can lead from one sale to another. 

I had a billfold order, a gift for a 
man retiring from the telephone com- 
pany. Restricted by only one require- 
ment in my attempts to personalize 
the order, I must leave space for 
three initials. That pretty well left 
the design area a wide-open choice. 


I began checking my source mater- 
ials, magazines and newspapers for 
an idea. It had to be one that had 
universal appeal, yet, together with 
his initials, would be just right for 
my customer and would symbolize 
his life’s work. 

Sometimes the simple, unadorned 
is most effective. My search con- 
tinued. Then there is was. A tele- 
phone! It was distinctive because a 
few lines of exclamation reflected a 
feeling of sound. 

And on that basic pattern, a ring- 
ing telephone, personalized by the 
customer’s initials, a billfold was 
created—and a customer satisfied. 

Later, following the same idea, I 
made a cover for a 4-inch by 6-inch 
loose leaf binder for recording such 
necessities as addresses, Christmas 
card list, birthday anniversaries, and 
special telephone numbers. It was 
small and there was space this time 
for only the telephone and a very 
few “sound” lines—and, of course, 
the second customer’s initials. 

“Now something like that is just 
what I want on a telephone book 
cover,” my third customer said. He 
turned the small binder over to look 
at it, then looked up at me with a 
smile. 

“Perhaps the telephone itself is too 
small for a cover the size of a tele- 
phone book,” I suggested honestly. 

“Enlarge it,” was the ready reply. 

“T’ll do that,” I said, “but how 
about adding some hands outstretch- 
ed ready to answer the phone. It will 
help complete the design.” I had seen 
the effect somewhere in my source 
material. 

We both agreed that it would work 
into something really attractive, and 
I set to work. 

My first problem: now wouldn’t 
you know, the telephone picture was 
too small! Turning to an article I 
had read in The LEATHER 
CRAFTSMAN, “How to Shrink a 
Design or Pattern,” (Vol I, No. I), 
I asked a question. Would not a re- 
versal of that method accomplish my 
needs? 





It did. And my second problem 
faced me: selecting the materials. 
The leather should be stiff enough 
to hold its shape. 7/8-ounce sturdy 
strap leather could be used. Because 
saddle skirting tools very nicely if 
it is cased for a time under glass, say 
12 to 15 hours, it cuts and tools 
deeper. This offered a challenge since 
I needed a deep cut to give the ap- 
pearance of depth to the hands. 


Therefore, the outlines were cut 
with a hollow ground blade and 
beveling started with my largest 
checked beveler, #971. The texture 
achieved by the use of this tool gave 
me a nice halo around my figures. No 
backgrounding was necessary. 


Beveler #935 was used around the 
back of the finger nails and figure 
carving tool #895 on the knuckles 
and veins on the back of the hands. 

A #3 modeling spoon extensively 
used on the hands gave a realistic, 
life-like effect. Just knocking down 
the edge of the cut and beveling the 
edges did a lot toward giving the 
fingers the appearance of roundness. 
One thing especially was to heighten 
the relief by securing a good impres- 
sion between’ the fingers with one or 
more of the figure carving bevelers, 
numbers 976, 941 or 902. 

When tooling the telephone in the 
billfold size the dial holes had been 
made with seeder #705; but in tool- 
ing the telephone book, shallow cuts 


Vol. Il, No. 6 


with the swivel knife were made and 
beveled with #935. Again, all edges 
were rounded off with a #3 modeling 
spoon to give the figure a “finished” 
look. 


The “sound” marks were made as 
decorative cuts after all other tooling 
had been completed. In doing so, I 
began at the base of the proposed cut 
with a deep impression in the leather 
and dragged out of the leather grad- 
ually. The difference in the width of 
the cut suggested motion. 


In creating the design, it was not 
necessary to use all of the hands, 
only those of my choice. If a hand 
appeared on the wrong side of the 
picture it could be reversed by trac- 
ing and changing it from a left hand 
to a right hand. The hands could be 
arranged to suit the design. 


There were some special problems 
involved in finishing the cover. Since 
all telephone books are not the same 
size, rather than figure the exact size 
of my cover, it was more practical 
to determine some general directions 
which could apply to any order for 
any size and thickness book. You see, 
I hoped to use the idea again. 


Therefore, before beginning I took 
the exact measurements of my phone 
directory, that is, height, width, and 
thickness at the bound edge. Writing 
the measurements down, I added to 


(Continued on next page) 
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Free toWRITERS 


* 
seeking a book publisher 
Two fact-filled, illustrated brochures tell how 
to publish your book, get 40% royalties, na- 
tional advertising, publicity and promotion. 
Free editorial appraisal. Write Dept. CT 


Exposition Press / 386 4th Ave., N.Y. 16 








® For over a century, magnificent spans of Long 
Horns have adorned ranch homes, clubs, hotel 
lobbies, banks and gaming houses. Long Horns 
have become a legendary symbol of the old 
west, an era when huge fortunes and vast 
holdings were made and lost. Many a set of 
Long Horns has been silent witness to historic 
meetings, phenomenally large transactions, 
even financial tragedies in offices of cattle 
barons of the past. For the first time you are 
in position to supply your western minded 
customers with exquisite Long Horns. We are 
offering limited numbers of ready-to-mount 
sets of Genuine Steer Horn Kits in 3 to 6 foot 
spreads at a fraction of the price demanded 
by collectors, antique dealers. Matched sets 
shipped in polished kits, complete with hard- 
ware, leather and instructions. Your prospects 
for this new item are almost unlimited, because 
it is appropriate decor for mantel, rec room, 
(den, bar, office, cafe, motel, etc. Indeed any- 
‘one with a new ranch style home or western 
furniture can be interested in this newest 
high-profit article. Long Horns make wonder- 
ful gifts. Write today for kit prices and best 
selection. Lamme Co., Laclede 4, Mo. 





The 
HOME WORKER 
WMagazine 


‘‘for Pleasure and Profit’’ 


Written, edited and published by home workers 
for home workers. NOT a syndicate magazine. 
It's jammed with money making schemes, plans, 
tips, ideas, information, news flashes, sources 
of supply. If you want to make money at home 
in spare time or full time, locally or by mail, 
with handicraft, writing, contesting, typing, 
mailing, mail order, backyard plans, let THE 
HOME WORKER show the way. A different mag- 
azine that has pleased thousands since 1940. 
You, too can select, start and operate a suc- 
cessful home business of your own —a sample 
copy or trial subscription to The Home Worker 
will help you on your way from where you are 
to where you want to be. 





Home Worker Magazine 
3974 Milwaukee, Chicago 41, Illinois 


(] Please send me a sample copy 50¢ 


(-] Send me 6 months’ trial 
subscription (3 issues) 


$1.00 
Name 
Address 


City 


State 
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CUTTING PATTERN 


the height measurement %4-inches to 
each, top and bottom. The width was 
found by adding to the width meas- 
urement %-inches each, front and 
back of the open side, plus twice the 
thickness of the leather at each gouge 
line. Measurements had to be accu- 
rate to insure a snug fit; corners had 
to be squared. 

Also, my gouge lines were estab- 
lished on the flesh side of the leather 
by measuring from the front edge to- 
ward the binding the width of the 
front plus 34-inches, plus one thick- 
ness of my leather. Drawing a line 
from top to bottom, I measured from 
the back edge toward the binding 
width of the back, plus %-inches, 
plus one thickness of the leather. 

Then I drew a second line from 
top to bottom. This left a measure- 
ment of the bound edge, plus two 
thicknesses of leather. The two lines 
were parallel and at right angles to 
both top and bottom. I checked my 
lines with a square. 

Gouging was necessary to make a 
neat bend around the binding of the 
book. A gouge about % of the way 
through the leather was carefully 
made, being sure to use a straight 
edge so that the line would be per- 
fect. If the line was wavey, the bend 
would be also. And dry leather has a 
tendency to crack or pull apart; 
therefore, before trying to bend it I 
took a soda straw and dipped it into 
a glass of water and put my finger 
over the top end to hold the water in 
it. Then placing the bottom end of 
the straw in the gouge line just 
enough water was allowed to be ab- 
sorbed by the leather along the gouge 
line to cover the gouge. This was ac- 
complished by drawing the end of 
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the straw through the crevice, wet- 
ting the leather through to the right 
side. Refilling the straw a few times 
was necessary, but the desired result 
was to moisten only that part of the 
leather along the gouge rather than 
a wide surface if a sponge were used. 


Next, I bent the leather inside out. 
The gouge line was on the outside 
of the curve. The corners of the 
gouged crevice were skived off. This 
allowed space for a square turn and 
gave the cover a smooth, workman- 
like appearance. 

Soft grey cape was used to line 
the cover. 


To hang the cover up a metal plate 
was then installed with rivets or 
screw posts, taking care to center 
them. Holes were cut with a drive 
punch the same size as rivets. 

Finally, pockets were installed 
lengthwise, two of them, using a 
light weight tooling calf two-thirds 
the width of the front and laced in 
place with 14-inch goat, using triple 
cordovan. All that was left to do was 
to slip the front and back paper cov- 
ers of the phone book into these 
pockets. Handy for ready reference 
notes, the pockets held the book in 
place snugly. 

When I had finished my leather 
telephone book cover, I realized what 
a joy it was to complete a project 
like this. The telephone book cover 
is a practical item. Anyone who uses 
the telephone may run his hands 
over the luxurious texture of the 
cover and admire the creative efforts. 
I really had not planned it at all — 
the design, I mean. My customer had 
suggested it from seeing other work. 
I guess that’s how an idea sells. 














This is a hint on how to dress up 
a bag and make it go over big. Just 
a little filigree work really makes a 
plain bag smart looking. To top it 
off — if it is a drawstring bag — 
braid two lengths, or one long one, 
like for Gaucho ties in natural and 
the lacing used on the bag. Use this 
for the draw string and glue a Gau- 
cho tip on the two ends on both 
sides. I use one-eighth inch goat lac- 
ing. 


HELEN MARCHAND 
Coaldale, Colo. 


I purchased an inexpensive metal 
portable file 12” x 5” x 10” (legal 
size) with indexed manila folders for 
storing my patterns and templates. 
This system keeps them from get- 
ting wrinkled or lost and at the same 
time keeps them separated. 

I have a separate folder for purses, 
billfolds, key cases, Doodle Pages, 
etc. I also keep all my invoices of 
leather craft purchases in one folder. 
I have just enough room left for all 
the issues of The Leather Craftsman. 

I keep my file at arms reach and 
refer to it often. 

I have found it very handy and 
time saving to use plastic bags to 
store my scrap lace and scrap leath- 
er. I can reach in and get just what 
I want without taking everything out 
of the bag each time. 


MargoriE A. HANLON 
Springfield, Ohio 





Special tip for the women: If you 
have trouble punching holes, wet 
your leather first, then holes will 
punch like cutting warm butter. Be 
sure you use punch of one size small- 
er because wet leather will tend to 
leave a larger hole. 

Ball pen will write better on leath- 
er than paper, so why not use it for 
lines that are to be cut. Best for 
suedes, but works well on all leather. 

When lacing your wallets or any 
leather article that has a sharp fold 
like a wallet, on the two holes closest 
the fold, usually one on each side, 
put two stitches through each. You 





GATOR TODAY - BAG TOMORROW ! 
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will note that the lacing will not lay 
over the edge when this is done. 


FRED WEBER 
Amarillo, Texas 





I find that using a steel square as 
a straight edge for cutting leather 
can sometimes ruin a good project 
by leaving scratches, oil or rust. I 
have found a very suitable substi- 
tute: A heavy plastic triangle used 
by draftsmen. 


C. M. Haun 
Arcanum, Ohio 


Here’s an Offer You'll 
Want to Accept’. . . 





. . A FREE 
_ SAMPLE COPY 


of 


“TAM’’ 


(The Archers’ 
Magazine) is 
yours for the 
asking . . . just fill-in and mail attached 
form below . . . a copy of the next 
available issue will be sent you so that 
you may get acquainted with the many 
fine features of “TAM.” 


Its content has an appeal for ALL Arch- 
ers, no matter what their particular in- 
terest in this fine Sport, Craft or Hobby 
may be. We want you to see-for-your- 
self, and then, we are sure, you will 
want to subscribe . . . 12 interest- 
packed issues per year for only $2.50 
($3.00 foreign). 

Mail this form now, for your Sample 
Copy of “TAM”; or, if you want to 
start your subscription with the current 
issue, enclose the form with your check 


or Money Order. 
FILL IN— TEAR OFF AND MAIL TODAY 


FOR FREE SAMPLE COPY 
Date 
THE ARCHER'S PUBL. CO., INC. 
1200 Walnut St., Philadelphia 7, Pa. 


(] Please send me a FREE copy of “TAM” — 
The Archers’ Magazine. 


T] Enclosed find check or M. O. for $2.50 
($3.00 foreign) . . . please start my year's 
su2scription with the next issue. 


NAME: 


ADDRESS: 


CITY: ZONE: STATE: 
(Sorry! No billed subscriptions accepted) 
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STYLING.. w 


“QUARTER-HORSE” 
BAG KITS BY 


KIRKPATRICK 


ALL KITS CONTAIN: 

e Diecut top grain cowhide 
e Pattern and instructions 

e Bag clasp, strap & lacing 


Notice — linings are not included in 
the above kits, but are available at 
75c each. A mirror is included with 
each lining. 

KIRKPATRICK LEATHER CO. 

Box 637-L_ Gainesville, Texas 
SEND ME 
WM FREE Leathercraft Catalog 
a Kit C 
@ All 3 kits at special price of 

10.95 postpaid 


1t 3.95 postpaid 











CATALOG FREE!! | 
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PURSE IDENTIFICATION 

In considering ideas which would 
make my leathercrafting more sat- 
isfying to my customers, and more 
profitable for myself I tackle the 
problem of attempting to better the 
purses I make. Thinking that it 
couldn’t be done was what gave me 
the idea for a simply-made, inex- 
pensive window for identification . . . 
maybe this idea is worth passing on 
to you... 

As my sketch clearly shows, it is 
simple to make; simple to set to the 
purse, and it is attractive as well as 
useful to the purse owner. Such a 
window would be useful for anything 
from a driver’s license to a favorite 
photograph. 

I gave no dimensions in my sketch 
for the simple reason that I think 
the dimensions are governed by the 
size of the purse-flap. All the window 
comprises of is a strip, or strips of 


"ROCKS and 
MINERALS” 


“SS 


(A Magezine For Collectors) 








If you collect rocks, minerals, crystals, 
ores, gems, sands, pebbles, fossils— 
“Rocks and Minerals" is your magazine. 


FOUNDED 1926 
Issued once every 
two months—112 pages 


$400 
Only per year 


Sample Copy, 60¢ 
& 


ROCKS and MINERALS | 


BOX 29, DEPT. LC 
PEEKSKILL, NEW YORK 








lining leather, and a piece of clear 
plastic. The plastic is, naturally, 
glued on to the frame, and the whole 
thing is sewed, centered, on the inside 
of the purse-flap. 

It would be better to make sure 
that the open side of this window is 
situated so that it faces the box of the 
purse, so that, when the flap is closed 
and the clasp fastened, whatever is 
inside the window-compartment is in 
no danger of slipping out and being 
lost. 

You have a potentially useful; now 
empty, space in every purse you 
make, why not fill that space; further 
satisfy your customers... and add a 
bit more to your selling price? 

PauL Huarp 
Concord, N. H. 





DISPOSABLE SPREADER 


We are all familiar with the many 
times that we call on the paint brush 
to help us spread the many liquids 
(Glue, finishes, coating or dyes) in 
connection with leathercraft. This 
means that there will be a brush 
that will need cleaning. This is a 
job we all seem to be allergic to, so 
let me offer a solution to the crime 
of the dirty brush. 


The brush substitute shown here 
is made from two materials that ev- 
ery household seems to have plenty 
of — clothesline and fountain pen or 
ballpoint pens. All that is needed is 
the case of the pen — so the insides 
must be removed. The closed end of 
the case is cut off, leaving a plain 
plastic tube. It is through this open- 
ing that the clothesline is threaded 
until about half an inch extends out 
the other end. This end is unraveled 
until it is fluffy. This end will be 
used to spread the liquid. After the 
job is done, the used portion of the 
clothesline is cut off and thrown 
away. The clothesline is extended 
another half inch, frayed again, and 
then it is ready for a new job. 


ARTHUR R. TANNER, JR. 
Poughkeepsie, N. Y. 
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INTO DOLLARS... 2 
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COMBINATION NAIL CLIPPER 
AND KEY CHAIN HOLDER 


I find this little article a sure fire 
scrap leather seller. It can be made 
from any light weight leather and 
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decorated to suit your trade. 

All you need is a few scraps, one 
snap and a key chain. The article 
may be laced together or sewn on a 
household sewing machine. 


CHARLES SUMMERS, JR. 
Fulks Run, Va. 























SADDLE STITCH 
| WITH THREAD 











Lacing Needle Case 


I have found it quite a problem to 
keep up with my lacing needles. As 
a result, I came up with the idea of 
making a case for them. The sketch 
above shows the completed case. It is 
made from two pieces of scrap, both 
2 inches wide. The long piece for the 
back is 7 inches long and folds over 
to cover the case and snap shut. The 
shorter piece is just longer than a 
lacing needle. 


Amos RowsrEy 
Nashville, Tenn. 


“What do you think about my new leather-tooled sack dress?” 
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Novel candle holders can be made 
from the spools gift tie ribbon comes 
on, readily available from gift stores. 
Remove one end then fit leather 
around the tube and on the base; 
tool and finish the leather. I find a 
ready market in all my friends, for 
I work their initials into the design. 

Another good market is in making 
customized camera field cases for 
anyone with a fine camera. A run- 
of-the-mill case is no good for camera 
bugs. These folks are a funny breed 
and hand tooled cases are like sugar 
to flies. 

A. RoyaL YOUNGBLOOD 
Pontiac, IIl. 








Classified Ads | 











FREE 


Big 64 Page Catalog!! 


Hundreds of New Items!! 


MACPHERSON BROS. 
LEATHER CO. 


Dept. L 
730 Mission St. 


SAN FRANCISCO 3, CALIF. 














DRAKE’S LEATHERCRAFT CO. 


We stock the most complete line of Leathercraft Sup- 
plies in the West. 
We are manufacturers of Billfold Liners, Kits, Leather 
Lacing, etc. 
We also carry a complete line of copper enameling 
supplies. 
National and International mail order service. 

Write for free catalog. 


6300 Whittier Bivd., Los Angeles 22, Calif. 
40 The Leather Craftsman 


You may find here the goods, services or 
opportunities you have been looking for. 
Write to the advertisers direct. 


RATES 


25c Per Word, Per Insertion, $3.00 Minimum 
Charge (or 12 Words). Type will be set, from 
your copy, no proofs sent. 
Send Cash With Order To: 


Classified Advertising Dept. 
THE LEATHER CRAFTSMAN 
P. O. Box 1386 

Fort Worth, Texas 


Display Advertising Rates On Request. 








AGENTS WANTED 





FREE SAMPLE! Beautiful Feather Pictures. 
Sylviale, APARTADO 9036, Mexico 1, D. F. 





Run a spare-time Greeting Card and Gift Shop 
at home. Show friends samples of our new 1958 
Christmas and All Occasion Greeting Cards and 
Gifts. Take their orders and earn to 100% profit. 
No experience necessary. Costs nothing to try. 
Write today for samples on approval. Regal 
Greetings, Dept. 50, Ferndale, Michigan. 








BUSINESS OPPORTUNITIES 





Natural Molding Rubber; extra thick. Free 
sample. W. Wooley, 1016-LC Donald, Peoria, Il. 





Repair Dolls; Make Rubber Stamps; Rebuild 
Batteries. Catalog “75 Ideas” Free. Universal, 
Box 1076-LC, Peoria, Il. 





UICK Money Maker. Easy handwork makes 
ast-selling useful articles. Sample Free. An- 
derson Leather Co., Brockton 64, Mass. 





$4.00 HOUR. Making, Fitting, Comfort Sandals. 
Tru’Fit, 1308 LC, South First, Arcadia, Calif. 





CASH MARKETS for Handicrafts! Thru, 
“Trading Post Magazine”. Copy, 25¢. Thorne’s, 
525 Dewey, Jackson 23, Michigan. 








LEATHER CRAFTSMEN — CLUBS 
INSTITUTIONS — HOSPITALS 


ene for immediate delivery: 
ons LACE. Black and prewe. $3. 00 per 100 


ards. 1,000 yards for $28.00 
ARGE LEATHER REMNANTS. 3 pound 
bundles, $2.50. 

ey ond HALF SKINS. All colors, 3 lbs. 
CORDOVAN SMOOTH HORSE BUTTS. 2 


oz. Colors: Natural, Gray, Ginger, Tan. Ex- 
my ae billfolds ‘and liners. to 4 ft. 50¢ 


SIMULATED BROWN AND WHITE HAIR 
CALF. Printed on genuine top grain uphol- 
stery cow side. For handbags, billfolds, book 
covers and upholstered chairs. 36x36—$6. 00 per 
yd. 18x36 (% yard) $3.00. 

NATURAL ANIL NE COW SIDE, 2 oz. Per- 
ee for billfolds. 16 to 20 foot sides. 46¢ per 


oot. 
CRAFT TOOLING CALF, 2% oz. All colors. 


90¢ per foot. 

ostRicH ON CALF. 1% oz. Ostrich color. 

60¢ per foot 

BLACK OR BEIGE GOAT. Rice grain. 

oe htly larger than Morocco grain.) For 
aalbess and billfolds. 2% oz. 5 to 7 feet. 

Boe per foot. 

Write for our free 32 page illustrated catalogue. 

ART HANDICRAFTS CO. 
194 William Street New York 38, N. Y. 
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LEATHERCRAFT 





FREE “Do-It-Yourself” Leathercraft Catalog, 
naw Leather Co., Box 791-A24, Fort Worth, 
‘exas. 





FREE Catalog on leathercraft kits to: Leather- 
crafters, dealers, bers, teachers or quantity 
buyers. Kirkpatrick Leather Co., Box 637—All, 
Gainesville, Texas. 





LEATHER CRAFT AND HOBBY SUPPLIES, 
tools, auto accessories, sporting goods, appli- 
ances. 25 FREE wholesale catalogs. Also new 
products just out. FREE details. Associated 
Wholesalers, Box 52-LE, Burlington, Iowa. 





Send 25c coin or stamps for big catalog Leath- 
ercraft, Basketry, Art, Metalcraft, Copper, 
Woodenware, Textile Painting, Books, etc. Pe- 
oria Arts & Crafts, Dept. L. C., 1207 W. Main, 
Peoria, Ill. 





STYLECRAFT Sure Fire hits. “Pre-traced” 
leather kits. Handbags, billfolds. Filigree belts, 
over fifty other projects. Patterns on leather. 
Why trace? Just carve, assemble and lace. 
Large assortment “pre-carved” kits also avail- 
able. Send 25c for catalog, free folder. Re- 
funded first order. Apache Leather Company, 
2804 E. Washington St., Phoenix, Arizona. 





PRODUCTION MACHINES: leather lacing, cut- 
ting, beveling, winding, dyeing. Ray W. Scott 
Co., 913 So. Lake St., Los Angeles 6, Cal. 





LEATHERCRAFT. Imported and domestic leather, 
kits. Complete catalog, 25c refundable. MIDAS, 
Box 1255, Dept. B8, Huntington Park, California. 





FREE. New big illustrated catalog, Leather- 
craft, Metalcraft, Woodcraft kits and supplies. 
Complete stock, top values, latest ideas. Write 
today. J. C. Larson Co., Dept. 8000, 820 S. 
Tripp, Chicago 24. 





FREE!!! Big 64 page catalog! Hundreds of new 

items. Write MacPherson Bros. Leather Com- 

ar Dept. C, 730 Mission St., San Francisco 3, 
if. 





SKIL-CRAFTS—World’s finest and largest se- 
lection of Leathercraft, Hobby Crafts, Art & 
Craft Supplies. Order from one source and Save 
Money! Free billfold or leathercraft kit with 
first purchase. Send 25¢ latest catalog. Skil- 
Crafts, Box 167, Joplin, Missouri. 





FREE Leathercraft Catalog, Quality kits, Leath- 
ers. Tools. Handicrafters, P. O. Box 427, Mon- 
trose, California. 








HOBBY MATERIALS 





HANDICRAFT SUPPLIES, most _ complete 
handicraft store in the West. Leathercraft kits 
and supplies, Mosaic Tile, Copper enameling and 
tooling supplies, Artificial Flowers, Glass Bend- 
ing and Decorating, Textile Printing Supplies, 
Feltcraft, Styrofoam, Table Decorating Supplies, 
Ceramics both Fired and Unfired, Beadcraft, 
China Painting Supplies, Corkcraft, Cloisonal 
Art Supplies, Aluminumcraft, Wood Founda- 
tions, Foil and Decorating Papers, Modeling 
Clay red and white, Plastercasting Supplies, 
Children’s Crafts. DRAKE’S HANDICRAFT & 
—, paw. 2401-5 West Main St., Alham- 
ra, Calif. 





ARTIFICIAL FLOWER MATERIAL at dis- 
counts. Free discount catalog. Buy direct. Boy- 
can Company, Sharon 3, Penna. 





YOUR favorite photo on 100 stamps $1.75. Post- 
owe brings free sample. Photostamps, LeClaire, 
owa. 








MUSIC INSTRUCTION 


SONGPOEMS and lyrics wanted. Mail to: Tin- 
5 ae, Inc., 1650 Broadway, New York, 19, 











PATTERNS 








Send $1.00 for Portfolio containing 50 Canadian 
Leathercraft Designs and 2 alphabets. Mumart 
Studios of Creative Leathercraft, 118 Hazelton 
Ave., Toronto 5, Canada, 





NEW Rub-On Billfold patterns, 50c, postpaid, 
FREE Catalog, Satisfaction GUARANTEED. 
Kirkpatrick Leather Co., Box 637-A12, Gaines- 
ville, Texas. 
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Leathercraft In High Schools 


Since this is our “Back to School” 
number, it seems appropriate to men- 
tion a survey of the benefits of leath- 
ercraft as part of the curriculum of 
secondary schools. This survey was 
conducted by Robert A. McCoy, now 
of the Industrial Arts Dept., Santa 
Barbara Public Schools. 

Teachers answering the question- 
naire sent out by Professor McCoy 
gave these and other reasons for 
teaching leathercraft. 


1—An excellent leisure-time activ- 
ity, providing high avocational 
and hobby interests. 

2—Economical, with little equip- 
ment required. 

3—Useful articles. 

4—Pupil interest high. 

5—Acquisition of new skills. 

6—An excellent medium for crea- 


tive work. 

7—Worthwhile for a well-rounded 
education. 

8—Presents opportunities for de- 
signing. 


9—Adaptable to many situations. 

10—Practical. 

11—Provides consumer knowledge. 

12—Appeals to both boys and girls. 

13—Within the abilities of students. 

14—Lends itself to activity in the 
home. 

15—One of the most fasciniating 

’ crafts. 

16—Provides for quick success. 

17—An important industrial ma- 
terial. 

18—Fine recreational possibilities. 

19—Learn to understand the use of 
materials. 

20—Presents an excellent means for 
developing dexterity. 

21—The most popular craft offered, 
in our experience. 

22—Work can be done by beginners. 


23—Gives students insight into some 
of our industries. 

24—-Adaptable to adult classes. 

25—A commonly used material. 

26—Nice to work with. 

27—Easily worked into attractive 
articles. 

28—Common to many nations. (Ed. 
note: See previous issue). 

29—Gives experience of the races of 
past and present civilization. 

30—An exploratory course. 

31—Ideal for making gifts. 

32—Material used for centuries to 
answer man’s needs for clothing 
and personal items. 

33—This craft has therapeutic value. 

34—A profitable craft. 

35—Presents an opportunity for self- 
expression. 

36—Completed projects provide sat- 
isfaction. 

37—The study of a material which 
is still of great importance to 
society. 

38—A chance to share tools and sup- 
plies. 

39—One of the most useful crafts 
for schools, camps, clubs, scouts, 
etc. 

40—Satisfies the objectives of indus- 
trial arts as outlined in the A. 
VA. bulletin. 





PRIZES FOR HIGH 
SCHOOL LEATHERCRAFT 


The FORD INDUSTRIAL ARTS 
AWARDS program offers further in- 
centives to interest teen-agers in high 
schools throughout the nation. 

Let’s all give a boost to the teach- 
ers of leathercraft in our schools.. . 
and to instructors of adult classes. If 
it is good for leathercraft, it is good 
for all of us. 


Vol. Il, No. 6 


A. G. BELCHER 





From the Mail Bag 


To answer Jean Kinard’s inquiry 
about how to keep dye from smear- 
ing, this is my method: I use a 
speed point grease pencil. Outline 
your design with white #164-T 
grease pencil. Do not mark on back- 
ground tooling. 

KENNETH R. PRYOR 
Chicago, Ill. 


In answer to Ruth M. Zieke’s in- 
quiry: I cover my often used tracing 
patterns with sheet plastic or trans- 
parent tape. They last much longer 
this way. 


If it is at all possible, set up a 
small filing system to cover at least 
these categories: Gifts, Ideas (orig- 
inal), Liabilities, Price of Items 
(you make for sale) , Sales (the price, 
article, and to whom), TIPS & 
HINTS, Orders (for future delivery) 
and any other titles you may need. 
Then set up an index showing the 
different titles and what letter they 
are filed behind. There will be no 
fumbles when you refer to your file 
for answers to certain questions. 


Use a Clip Board to hold your or- 
iginal design, carbon paper and trac- 
ing paper when you are transferring 
your design for future use. You will 
be able to leave an unfinished trac- 
ing, if necessary, and return to find 
it completely intact. 


Encourage any younger children 
in the family to express themselves 
in leathercraft. This will, one day, 
enable them to have a small income 
of their own and, if they become in- 
terested in the craft as a hobby, will 
help keep their minds and hands oc- 
cupied when they reach the difficult 
age. 

Mrs. RutH SHELL 
Otis AFB, Mass. 
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@ SAVE MONEY 
Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 
86 STORES TO SERVE YOU 


ALABAMA 


SAVE TIME 


Birmingham, 1400 Second Ave., No. FA 4-7405 
Mobile, 560 Dauphin Street HEmlock 2-2107 
ARIZONA 
Phoenix, 1006 No. Central AL 3-6382 
Tucson, 1025 E. 6th St. MAin 2-159! 


ARKANSAS 
Fort Smith, 519 Towson Ave. 
Little Rock, 922 Main 

CALIFORNIA 


SUnset 2-6366 
FRanklin 4-3939 


Fresno, 2117 Inyo St. AM 4-2390 
Inglewood, 2427 W. Manchester PL 3-1358 
Los Angeles, 2514 W. 7th St...... DU 3-8474 
Oakland, 2773 Telegraph TE 2-1186 
Rosemead, 901! E. Valley Blvd. ATlantic 6-2549 
Sacramento, 1313 Jay St. ; Gi 1-1167 
San Diego, 936 2nd Ave. BE 9-3789 
San Francisco, 1110 Mission St. HE 1-0934 
COLORADO 
Denver, 1535 Broadway AComa 2-0323 
Pueblo, 104 E, Fourth St. Lincoln 2-1472 


CONNECTICUT 
Hartford, 290 Main Street JAckson 2-8514 
DISTRICT OF COLUMBIA 
Washingion D .C., 1741 Connecticut 
Ave., N. W NOrth 7-8737 


FLORIDA 

Jacksonville, 609 Laura St. EL 3-0850 

Miami, 278 'W. Flagler FR 4-1002 

Tampa, 207 E. Tyler St. 2-7666 
GEORGIA 

Atlanta, 240 Spring St., N. W. JAckson 3-3202 
HAWAII 

Honolulu, 846 S. Beretania 50-1568 
AHO 

Boise, 417 No. 10th St. 4-383) 
ILLINOIS 

Chicago, 182 No. Wabash DE 2-4022 


Springfield, 302 E, Adams St. 
INDIANA 
Fort Wayne, !0!7 South Harrison. EAstbrook 9946 
Indianapolis, 321 E. Washington MElrose 2-1292 
IOWA 


Davenport, 317 W. 3rd St. 6-393! 
Des Moines, 606 autores St. ATlantic 2-7450 
ANSAS 
Wichita, 110 East and a! AM 7-9732 
NTUCKY 
Louisville, 214 South ord JU 3-2282 
LOUISIANA 
New Orleans, !14 Chartres MA-1339 
Shreveport, 406 Spring St. 3-3223 
MARYLAND 
Baltimore, 311 N. Eutaw St. LExington 9-4558 
MASSACHUSETTS 
Boston, 749 Boylston KE 6-3663 
MICHIGAN 
Detroit, 4823 Woodward Ave. TE 1-6652 


Grand Rapids, 223 South 


Division ... ..GLendale 6-8712 
MINNESOTA 

Duluth, 23 No. Lake Ave. wnt 7-5248 

Minneapolis, 1412 Hennepin Ave. FE 8-4834 

St. Paul, 191 E. 8th St. CApitol 2. 1121 
MISSISSIPPI 

Jackson, 113 S. Roach St. sesseeeee DOVT 
MISSOURI 

Kansas City, 1219 Grand Ave. WL 2-4792 

St. Louis, 1710 Olive St... MAin 1-4220 

Springfield, 301 Wainut 5-2800 
MONTANA 

Missoula, 624 So. Higgins 9-1533 
NEBRASKA 

Omaha, 1814 St. Mary Ave. JA-5747 
NEW JERSEY 

Newark, !37 Washington St. Mitchell 2-8442 

NEW MEXICO 

Albuquerque, 416 2nd St., S. W. 3-0383 
NEW YORK 

Albany, !4 Central Ave. -- AL 4-8998 

Buffalo, 995 Main St. EL-2538 


Jamaica, L. 1., 146-17 Archer Ave. OLympia 7-119! 
New York City, 33-35 East l4th St... ORegon 5-7610 
Rochester, 40 South Avenue HAmilton 6-6246 
White Plains, 94 E. Post Road WH 8-5892 
NORTH CAROLINA 
Charlotte, 228 N. College FRanklin 5-2326 
OHIO 


Cincinnati, 911 Main St. MA 1-3093 

Cleveland, 1278 Ontario St. SU 1-5336 

Columbus, 140 E, Gay St. CA 4-9333 
OKLAHOMA 

Oklahoma City, 120 W. Grand CEntral 2-9253 

Tulsa, 1517 So. Harvard ..MAdison 6-3117 
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@ For GEM FACTS 


@ For PROSPECTING, 
MINING & OIL 


@ For TREASURE SEEKERS 


@ For INDIAN ARTIFACTS 
Subscribe to 


WESTERN ASSOCIATED MINING NEWS 


Room 139 Pacific Building, 


Salem, Oregon 


Published Monthly 
$2.50 per year 























THE 
TEXAS HORSEMAN 


an illustrated monthly 


By and For the Horsemen 
Of the Great South-West 


devoted to 
Rodeos, Horse Shows, Breeders, 
Saddle Clubs & Sheriffs Posses 
Sample Copy 25¢ 
By subscription: $2.50 a year 
Box 757 


Galveston, 
Texas 


“Bright as a cowboy’s boots 
Warm as a Texan’s drawl” 














OREGON 
Portland, 1227 SW Fifth Ave. CA 7-7252 
PENNSYLVANIA 
Philadelphia, 1204 Walnut... PE 5-7582 


Pittsburgh, 314 Boulevard of ‘the Allies....GR 1-7717 
Scranton, 305 N. Washington St.....Dlamond 2-669! 
SOUTH DAKOTA 

Rapid City, 518 Main St. 

TENNESSEE 
Knoxville, 1205 N. Central St. 2-5062 
Memphis, 272 Madison JA 7-3457 
Nashville, 209 Broadway CHapel 2-6672 
TEXAS 

Amarillo, 426 So. wer s St... ...DRake 6-956! 
Austin, 413 W. 6th St....... ".GReenwood 6-3043 
Beaumont, 835 Pearl St............. TE 5-5206 
Big Spring, 1606 Gregg ‘ AM parry 
Corpus Christi, 108 N. Chaparral. TUlip 4-1070 
Dallas, 106 S. Austin St se Riverside 7-097! 
El Paso, Hit E., Overland....... KE 2-5304 
Fort Worth, 300 Throckmorton St... ED 2-6383 


Houston, 1304 Dallas St CA 7-9666 
Lubbock, 1218 Avenue H vee PO 3-380! 
San Antonio, 305 E. Commerce CA 4-822! 
Waco, 1016 ‘Austin Ave....... ....PL 2-7739 
UTAH 
Salt Lake City, 164 E. 2nd St. So. Elgin 5-8239 
VIRGINIA 
Norfolk, 110 W. York St... MA 2-8484 
Richmond, 613 North Lombardy St.. “Elgin 3-0023 
WASHINGTON 
Seattle, 2024 Third Ave... ....$Eneca 5433 
Spokane, W928 Riverside # MAdison 4-8015 


Tacoma, 75! St. Helen's Ave...... BRoadway 2-1!807 
WEST VIRGINIA 
Charleston, 922 Kanawha Blvd., E. 


WISCONSIN 
Green Bay, 308 W. Walnut St...........HEmlock 7-5287 
Milwaukee, 2547 N. 3rd Sto... LOcust 2-3240 
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EARLY ISSUES 


WHILE THEY LAST 
er 35¢ A tl 





Sold on a “First come, “first served" basis. 


WHAT WENT ON 
BEFORE YOU 
SUBSCRIBED? 


You will find valuable ideas and 


techniques in early issues. Al-’ 


though they are getting scarce, 
we can still get a few of all issues 
printed. 

Ask your subscription agency 
or use the coupon attached to 
get yours WHILE THEY LAST. 





To: The heatius Craftsman 
Box 1386 Fort Worth, Texas 


Please ship me, postpaid, a copy of 
each issue circled below. 


Vol. 1, No. 123 4 5 6 














$ enclosed (35¢ a copy) 
Name 

Address 

City... State 
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Made by Al Stohlman 


Do you want to make a wonderful Christmas 
card this year? Al Stohlman shows you how. Noth- 
ing could be more appropriate for YOUR Christmas 
card than your favorite material: leather. 


Nothing could be more appreciated by your friends 
than a beautiful LEATHER Christmas card. Nothing 
would give you a better advertisement of your work... 
And, if you make up a sample or two right now, you'll 
be able to SELL leather Christmas cards to your cus- 
tomers. Better still, show your samples to business and 
professional men who demand the BEST .. . assuming 
that you want to make leathercraft pay! 


























» 





These cards are reproduced by courtesy of CRAF- 
TOOL CO. and CRAFTAID CO. of Los Angeles. You 
will find Al Stohlman’s complete instructions on how 
to make them in his book, HOW TO CARVE 
LEATHER. And, if you want craftaids made of them, 
write the 


Photos by 


Fort Worth Photo Lab. 


x 
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YOU GET ALL THIS! 


@ 9 Wonderful practical genuine leather necessities. Each 
an everyday necessity, each a quality item. Complete, 
nothing extra to buy! 

@ Eight 18) professional leather tools valued at $9.00. The 
basic tools needed to complete any pattern in leather- 
work. Made to last a lifetime. 

@ 16 page instruction book—Written especially for begin- 
ning craftsmen. Complete step by step instruction for 
tooling, stamping and finishing leather projects. 

@ & Months trial subscription to the LEATHERCRAFTS- 
MAN. The only NATIONAL magazine published exclu- 
sively for leather hobbyists. Each issue full of ideas, tips, 
hints, patterns and other information for beginning and 
professional craftsmen. Value $1.40. 


Estimated value of completed projects................ 
Value of tools, including maqazine...................... 


EE SSE, 2 oer 
KIT COMPLETE ONLY $12.95 










Guaranteed the Greatest Value In 


LEATHERCRAFT 
The Perfect Gift For The Outdoor Man and Boy! 


TANDY LEATHER COMPANY 


Division of General American Industries 
P. O. Box 791 ° Fort Worth, Texas 








